
 

 
HISTORIC SITE PRESERVATION BOARD 
STAFF REPORT 
 
 

 
DATE: October 6, 2020 PUBLIC HEARING 
 
SUBJECT: AN APPLICATION BY JEREMY SCOTT, OWNER, FOR CLASS 1 / 

LANDMARK HISTORIC RESOURCE DESIGNATION OF “THE ARTHUR 
ELROD RESIDENCE” LOCATED AT 2175 SOUTHRIDGE DRIVE (APN’s 
510-250-031 AND 510-250-026), CASE HSPB #64.  (KL). 

 
FROM: Department of Planning Services 
 

 
SUMMARY 

 
The property owner is requesting historic resource designation of a single family 
residence that was commissioned by notable interior designer Arthur Elrod (1924 – 
1974) and designed by master architect John E. Lautner (1911 – 1994).  It is a dramatic 
example of a successful melding of organic and brutalist architecture from the late mid-
century period.   
 
If designated as a Class 1 / Landmark, the property would be subject to the regulations 
outlined in Section 8.05 of the Palm Springs Municipal Code.  
 
RECOMMENDATION: 
 

1. Open the public hearing and receive public testimony.   
 

2. Close the public hearing and adopt Resolution HSPB #64, “A RESOLUTION OF 
THE HISTORIC SITE PRESERVATION BOARD OF THE CITY OF PALM 
SPRINGS, CALIFORNIA, RECOMMENDING THAT THE CITY COUNCIL 
DESIGNATE “THE ARTHUR ELROD RESIDENCE” LOCATED AT 2175 
SOUTHRIDGE DRIVE, AS A CLASS 1 / LANDMARK HISTORIC RESOURCE 
HSPB #64, SUBJECT TO CONDITIONS (APN 510-250-031 AND 510-250-026).” 

 
BACKGROUND AND SETTING: 
 
A historic resources report prepared by Robert Chattel, Inc. dated July 29, 2020 (“the 
report”) and an addenda dated September 24, 2020 are the basis of this staff report.   
 

Related Relevant City Actions by HSPB, Planning, Fire, Building, etc… 

September 2020 Site inspection by members of the HSPB and City Staff.   
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Ownership Status 

February, 2017 Purchase by the current owner.   

 
BELOW AN AERIAL VIEW OF THE RESIDENCE.   

 
 
 
ANALYSIS: 
 
Historic Preservation activities in Palm Springs are regulated under Municipal Code 
Section 8.05 (“Historic Preservation”).  The purpose of the Historic Preservation 
Ordinance is:   
 

“…to stabilize and improve buildings, structures or areas which are 
considered to be of historical, architectural, archaeological or ecological 
value, to foster civic beauty, to strengthen the local economy and to 
promote the use of historic resources for the education and welfare of the 
citizens.” 
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Standard Conditions that apply to Class 1 Historic Sites or Resources 
The following shall apply to a Class 1 Historic Site or Resource: 
 

1. It shall meet the definition of a Class 1 historic resource as outlined in Municipal 
Code Section 8.05.020 including the findings outlined in Section 8.05.070 (C). 

2. An archival file shall be maintained on the property by the City. 
3. It may be qualified as ‘historic’ at the federal, state, and/or county level.   
4. A marker explaining the historic nature of the site may be installed at the site in a 

location viewable from the public way. 
5. Compliance with all rules and regulations for Historic Resources and Historic 

Districts under Chapter 8.05 of the Municipal Code.   
6. If designated, the findings in support of designation shall be stated in a resolution 

of the City Council that shall be recorded with the County Recorders’ office within 
90 days of the effective date of the Council’s resolution.   

 
Evaluation of the Application.  Pursuant to Municipal Code Section 8.05.070 (C,1,a), the 
HSPB shall evaluate the application and make findings in conformance with the 
following criteria: 
 
Criteria for the Designation of Class 1 Historic Resources. A site, structure, building or 
object may be designated as a Class 1 historic resource, provided both of the following 
findings (“a” and “b”) are met: 
 

a. The site, structure, building or object exhibits exceptional historic 
significance and meets one or more of the criteria listed below: 

 
The Elrod residence exhibits exceptional historic significance because of its association 
with well-known interior designer Arthur Elrod and because of its unique organic / 
brutalist architectural design by internationally renowned master architect John Lautner.  
Beginning on page 25 the report analyzes the Elrod Residence to determine its eligibility 
as a historic resource relative to the criteria established in the City’s Historic 
Preservation ordinance.  (Section 8.05 of the Municipal Code).  
 

(Criterion 1) The resource is associated with events that have made a 
meaningful contribution to the nation, state or community; 

 
Although the report does not identify any events associated with the site, it does note 
that in 1971 Eon Productions filmed several scenes for the James Bond movie 
“Diamonds Are Forever” at the Elrod residence.  The popular movie, distributed by 
United Artists, featured scenes using the living room of the Elrod residence as a 
backdrop.  The production of the film would not necessarily be considered an event that 
made meaningful contribution to the nation, state, or community; however it did provide 
international exposure to the dramatic architectural design of the Elrod residence. 
 

(Criterion 2) The resource is associated with the lives of persons who 



Historic Site Preservation Board Staff Report:   October 6, 2020 
HSPB-64 – The Arthur Elrod Residence 
Page 4 of 10 
 
 

made a meaningful contribution to national, state or local history; 
 
The report identifies the home’s first owner, Arthur Elrod, as an interior designer who 
made important and lasting contributions to the interior design profession through his 
many commissions in southern California.  Beginning on page 7, the report chronicles 
Elrod’s career which began in the 1940’s.  In 1947, Elrod moved to Palm Springs and 
began working at Bullock’s Department Store which had just moved into its new building 
on Palm Canyon Drive designed by architects Walter Charles Wurdeman and Welton 
Becket (photo below, demolished, 1993).  
 

 
PHOTO CREDIT PATRICK MERCY 

 
Elrod’s prolific career included interior design for homes owned by such notable persons 
as Lucille Ball and Dezi Arnaz, and many model homes in new developments 
throughout the Coachella Valley.  One of his noteworthy commissions was for Joseph 
and Nelda Linsk to redesign the interiors of the Richard Neutra-designed Kaufman 
Residence.  The report notes that Elrod’s designs “…helped define the look and feel of 
mid-century Palm Springs homes…”.  His interior design work was frequently featured 
in the Desert Sun, Palm Springs Villager, Palm Springs Life, and the Los Angeles Times 
Home magazine.  His design for the interior of his own home on Southridge Drive 
received national attention when it was featured in Architectural Digest, Interior Design 
magazine, House and Garden Magazine, and Architectural Record.  Elrod made a 
significant contribution to the style and design aesthetic of the mid-century period in 
Southern California and for that reason the Elrod residence qualifies as a historic 
resource under Criterion 2 for its association with Arthur Elrod.   
 

(Criterion 3) The resource reflects or exemplifies a particular period of 
national, state or local history; 

 
Although the Elrod residence has stylistic markers that place it in the late Mid-century 
Modern period, the report does not assert that the Elrod residence is eligible under 
Criterion 3.   
 

(Criterion 4) The resource embodies the distinctive characteristics of a 
type, period or method of construction; 
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On page 25, the report evaluates the Elrod residence as a master work of organic 
architecture from the mid-century period.  Its design creates a harmonious relationship 
between building and site expressed in the way that naturally occurring boulders were 
integrated into the design.  The expansive wall of retractable glass at the living room 
seamlessly melds interior and exterior spaces.   
 
Although the report does not go into much detail regarding the exposed board-formed 
poured-in-place concrete walls, these stark, massive, windowless walls facing the 
street, in the carport area, and the tall, fortress-like appearance of the raw concrete 
walls along the west façade give a nod to the Brutalist style of architecture that gained 
popularity in during the period of the late 1960’s and early 1970’s.  Brutalism in 
architecture is most often characterized by the use of raw, exposed concrete giving a 
heavy, rugged and unrefined aesthetic.  Left unpainted, the natural weathering, 
streaking and discoloration of the concrete contributes to an earthy quality that helps tie 
the Elrod residence to its rocky site.   
 

BELOW THE RAW CONCRETE WALLS FACING THE STREET 

 
 

BELOW THE FORTRESS-LIKE WEST FAÇADE & HEAVY CONCRETE WALLS & CEILING AT THE CARPORT 
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Leaving the heavy board-formed texture in the concrete from the formwork provides a 
clear expression of the method of construction used in the building the house while 
creating an appealing texture, scale and visual rhythm to the otherwise unadorned 
surfaces.  The conical-shaped roof over the living room with the “spoke-like” clerestory 
windows is a dramatic example of exposed structure creating the architectural 
expression of the building.  The thin steel columns that support the heavy concrete 
outer “ring” of the roof create a daring visual effect also.   
 
The poured-in-place concrete construction of the Elrod residence gives it its unique 
physical form, establishes a rich textural quality about the walls and finishes and 
expresses the organic and brutalist architectural style of the home.  For these reasons, 
the Elrod residence qualifies as a historic site under Criterion 4 for its distinctive method 
of construction. 
 

(Criterion 5) The resource presents the work of a master builder, 
designer, artist, or architect whose individual genius influenced his age, or 
that possesses high artistic value; 

 
The Elrod Residence was designed by master architect John Edward Lautner.  
Beginning on page 10, the report goes into extensive detail on the career and 
significance of Lautner’s talent as an architect whose work continues to influence the 
profession of architecture and design.  In 1993, one year before he passed, he was 
awarded the Gold Medal for lifetime achievement by the Los Angeles Chapter of the 
American Institute of Architects.  Lautner’s prominence in the profession of architecture 
and the highly expressive and artistic quality in the design of the Elrod residence justify 
its qualification as a historic site under Criterion 5.   
 

(Criterion 6) The resource represents a significant and distinguishable 
entity whose components may lack individual distinction, as used in 
evaluating applications for designation of historic districts, for parcels on 
which more than one entity exists; or 
 

The report does not assert that the Elrod residence qualifies under Criterion 6.   
 
(Criterion 7) The resource has yielded or may be likely to yield 
information important to national, state or local history or prehistory. 

 
No information has been provided in the historic resources report on any pre-historic 
significance of the site.    
 
 

Analysis of Integrity.  (PSMC 8.05.070 (C,1,b). The site, structure, 
building or object retains one or more of the following aspects of integrity, 
as established in the Secretary of the Interior’s Standards: integrity of 
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design, materials, workmanship, location, setting, feeling, or association. 
 
The application includes an evaluation of the site relative to the seven aspects or 
qualities of integrity, as recognized by the National Register of Historic Places.  The 
seven aspects or qualities include location, design, setting, materials, workmanship, 
feeling, and association.  The site’s Integrity was evaluated using the publication “How 
to Apply the National Register Criteria for Evaluation”, as published by the U.S. 
Department of the Interior (“the bulletin”).  
 
As noted in the bulletin, for a conclusion to be drawn that a building has a high degree 
of historic integrity, it will always possess several, and usually most, of the aspects of 
integrity.  “Determining which of the seven aspects are most important to a particular 
property requires knowing why, where and when the property is significant.”   
 
The historic resource report concludes that the site retains a high degree of integrity.  It 
should be noted that the site is currently undergoing a significant restoration.  The 
applicant has provided a summary of this work with an assessment by Robert Chattel, 
Inc. for conformance with the Secretary of the Interior Standards for Restoration of a 
Historic Resource.  Below is staff’s evaluation of the site’s integrity based on the report 
and site visit.   
 

1. Location:   
 

The residence remains in the same location that it was constructed, thus it retains 
integrity of location.   
 

2. Design:   
 
Shortly after its construction in 1969, Elrod added a guest suite and carport1 designed 
by Lautner on the north side of the house in 1970.  In 1971, after the filming of 
“Diamonds Are Forever” strong winds damaged the expansive glass wall in the living 
room.  Lautner subsequently designed a retractable glass curtainwall that enhanced the 
“indoor-outdoor” connectivity of the home.  However as noted on page 23, according to 
architectural historian Alan Hess, this alteration sacrificed some of the original design 
intent, including cutting across the pool, interfering with the flared tier support and 
altered the way the desert climate affected the house.  Later modifications to the design 
primarily affected the interior of the home.  The report notes that Lautner designed 
another modification to the house after Elrod’s death in 1974, but does not characterize 
the scope of that work. Although several alterations have occurred over the years, they 
have not diminished the design integrity of the home.   
 

3. Setting:    

                                                 
1
 A prefabricated greenhouse structure that was located on the north side of the guest house carport was 

subsequently removed by the current owner.   
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The setting of the Elrod residence, within a rugged rock and boulder-strewn site remains 
as it was from the time of its construction; it thus retains integrity of Setting.   
 

4. Materials:   
 
The Elrod residence is a poured-in-place concrete and steel frame building and the use 
of exposed structural materials as finished surfaces in the home play an important role 
in significance.  The material composition of the home remains intact.  Thus the home 
exhibits a high degree of material integrity.   
 

5. Workmanship:   
 
The workmanship in the Elrod residence reflects high quality craftsmanship typical of a 
custom designed and built residence.  This is particularly evident in the quality of the 
concrete work at the home, especially where the board-formed surface texture of the 
concrete is used as a finished surface.  Thus the home retains integrity of workmanship.   
 

6. Feeling:   
 
The casual informal living style expressed in the Elrod residence with its large expanses 
of glass and the integration of enormous rock-outcroppings into the living space create 
a strong visual connection between the inside and outside of the home as well as its 
“one-ness” with the site.  This visual tie-in with the site continues to be very evident and 
thus the home retains integrity of feeling.   
 

7. Association:   
 
The association with Arthur Elrod is well documented in the report and the home also 
retains its association with architect John Lautner, thus integrity of Association remains 
strong.   
 
DEFINING HISTORIC CHARACTERISTICS 
 
In considering a recommendation for historic resource designation it is important to 
distinguish those physical elements that are original or from the period of significance 
that contribute to the resource’s historic significance from alterations, additions or 
features that were added at a later time that may be sympathetic to the original 
character, but which may create a false sense of historicity.  Distinguishing original 
character-defining features from non-original elements aids the HSPB when it is tasked 
with evaluating future alterations to the historic resource.  
 
The historic resource report was amended by memorandum dated September 24, 2020 
from the consultant who wrote the report.  In the memo is a list of proposed character-
defining features.  Staff concurs with this list with the exception of the desert landscape 
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which cannot be confirmed as being in place from the period of significance and the 
prefabricated carport (now removed).   
 
The physical character-defining historic features of this site are proposed as follows: 

1. Its expressionistic, organic / brutalist style of architecture.   
2. The integration of the building with the site, including boulders within the living 

area of the home and indoor / outdoor connectivity through the large expanses of 
glass. 

3. Circular forms with the distinctive conical living room roof. 
4. The attached open carport and the carport associated with the 1970 guest wing 

addition. 
5. Open plan with central living space and bedrooms in wings. 
6. The board-formed texture on the poured-in-place concrete walls. 
7. The fortress-like quality of the windowless, board-formed concrete walls at the 

front of the lot and the western elevation.   
8. The dark grey pigmented concrete driveway, carport and entry walkways. 
9. The swimming pool with the adjacent cantilevered stairs down to the guest wing.   
10. The concrete and steel frame with innovative structural techniques. 
11. Frameless glass set into boulders. 
12. Retractable glass wall at living room. 
13. Continuous black herringbone tile flooring from carport to interior. 
14. Frameless glass doors that open on pivot hinges with sidelights.   

 
The non-contributing features include the following: 

1. The landscape.  
2. The rock steps in the pathways around the home. 
3. The iron gates across the driveway.  
4. The sculpture pieces in various locations on the site. 

 
 
ENVIRONMENTAL ASSESSMENT 
 
The proposed historic resource designation is not subject to the California 
Environmental Quality Act (CEQA) pursuant to Sections 15060(c)(2) (the activity will not 
result in a direct or reasonably foreseeable indirect physical change in the environment) 
and 15060(c)(3) (the activity is not a project as defined in Section 15378) of the CEQA 
Guidelines, California Code of Regulations, Title 14, Chapter 3, because it has no 
potential for resulting in physical changes to the environment, directly or indirectly. 
 
 
NOTIFICATION 
 
Pursuant to section 8.05.140 of the Municipal Code of Palm Springs, All residents within 
five hundred (500) feet of the subject property have been notified and notice was made 
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RESOLUTION NO. HSPB 64 
 
A RESOLUTION OF THE HISTORIC SITE PRESERVATION 
BOARD OF THE CITY OF PALM SPRINGS, CALIFORNIA, 
RECOMMENDING THAT THE CITY COUNCIL DESIGNATE “THE 
ARTHUR ELROD RESIDENCE” LOCATED AT 2175 
SOUTHRIDGE DRIVE, A CLASS 1 (LANDMARK) HISTORIC 
RESOURCE, (HSPB #64), APN# 510-250-031 and 510-250-026.  
 
 

THE HISTORIC SITE PRESERVATION BOARD (“HSPB”) FINDS AND DETERMINES AS 
FOLLOWS: 
  
A. WHEREAS, Chapter 8.05 of the Palm Springs Municipal Code allows for the 
designation of historic sites and districts; and 
 
B. WHEREAS, On September 9, 2020, Jeremy Scott, owner and applicant, filed an 
application with the City pursuant to Article III, Section 8.05.070 (Procedure for Designation of 
Historic Sites and Historic Districts) of the Palm Springs Municipal Code requesting Class 1 
historic resource designation for the parcel located at 2175 Southridge Drive. The application 
included a historic resources report (“the report”) prepared by the Robert Chattel, Inc. dated 
July 29, 2020; and   
 
C. WHEREAS, In September, 2020, members of the Historic Site Preservation Board 
(HSPB) conducted site inspections of the proposed historic resource, accompanied by City 
staff; and 
 
D. WHEREAS, On October 6, 2020, a noticed public hearing of the Palm Springs Historic 
Site Preservation Board (“HSPB”) to consider Case HSPB #64 was held in accordance with 
applicable law; and 
 
E. WHEREAS, The HSPB carefully reviewed and considered all of the evidence presented 
in connection with the hearing on the project, including, but not limited to, the staff report and 
all written and oral testimony presented. 
 
 
THE HISTORIC SITE PRESERVATION BOARD OF THE CITY OF PALM SPRINGS 
RESOLVES: 

 
SECTION 1:  FINDINGS  – PART “A”, CRITERIA FOR HISTORIC RESOURCES. 
 
Evaluation of the Application.  Pursuant to Municipal Code Section 8.05.070 (C,1,a), the HSPB 
shall evaluate the application and make findings in conformance with the following criteria: 
 
Criteria for the Designation of Class 1 Historic Resources. A site, structure, building or object 
may be designated as a Class 1 historic resource, provided both of the following findings (“a” 
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and “b”) are met: 
 

a. The site, structure, building or object exhibits exceptional historic 
significance and meets one or more of the criteria listed below: 

 
The Elrod residence exhibits exceptional historic significance because of its association with 
well-known interior designer Arthur Elrod and because of its unique organic / brutalist 
architectural design by internationally renowned master architect John Lautner.  Beginning on 
page 25 the report analyzes the Elrod Residence to determine its eligibility as a historic 
resource relative to the criteria established in the City’s Historic Preservation ordinance.  
(Section 8.05 of the Municipal Code).  
 

(Criterion 1) The resource is associated with events that have made a 
meaningful contribution to the nation, state or community; 

 
Although the report does not identify any events associated with the site, it does note that in 
1971 Eon Productions filmed several scenes for the James Bond movie “Diamonds Are 
Forever” at the Elrod residence.  The popular movie, distributed by United Artists, featured 
scenes using the living room of the Elrod residence as a backdrop.  The production of the film 
would not necessarily be considered an event that made meaningful contribution to the nation, 
state, or community; however it did provide international exposure to the dramatic architectural 
design of the Elrod residence. 
 

(Criterion 2) The resource is associated with the lives of persons who made a 
meaningful contribution to national, state or local history; 

 
The report identifies the home’s first owner, Arthur Elrod, as an interior designer who made 
important and lasting contributions to the interior design profession through his many 
commissions in southern California.  Beginning on page 7, the report chronicles Elrod’s career 
which began in the 1940’s.  In 1947, Elrod moved to Palm Springs and began working at 
Bullock’s Department Store which had just moved into its new building on Palm Canyon Drive 
designed by architects Walter Charles Wurdeman and Welton Becket (demolished, 1993).  
 
Elrod’s prolific career included interior design for homes owned by such notable persons as 
Lucille Ball and Dezi Arnaz, and many model homes in new developments throughout the 
Coachella Valley.  One of his noteworthy commissions was for Joseph and Nelda Linsk to 
redesign the interiors of the Richard Neutra-designed Kaufman Residence.  The report notes 
that Elrod’s designs “…helped define the look and feel of mid-century Palm Springs homes…”.  
His interior design work was frequently featured in the Desert Sun, Palm Springs Villager, 
Palm Springs Life, and the Los Angeles Times Home magazine.  His design for the interior of 
his own home on Southridge Drive received national attention when it was featured in 
Architectural Digest, Interior Design magazine, House and Garden Magazine, and 
Architectural Record.  Elrod made a significant contribution to the style and design aesthetic of 
the mid-century period in Southern California and for that reason the Elrod residence qualifies 
as a historic resource under Criterion 2 for its association with Arthur Elrod.   
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(Criterion 3) The resource reflects or exemplifies a particular period of national, 
state or local history; 

 
Although the Elrod residence has stylistic markers that place it in the late Mid-century Modern 
period, the report does not assert that the Elrod residence is eligible under Criterion 3.   
 

(Criterion 4) The resource embodies the distinctive characteristics of a type, 
period or method of construction; 

 
On page 25, the report evaluates the Elrod residence as a master work of organic architecture 
from the mid-century period.  Its design creates a harmonious relationship between building 
and site expressed in the way that naturally occurring boulders were integrated into the design.  
The expansive wall of retractable glass at the living room seamlessly melds interior and 
exterior spaces.   
 
Although the report does not go into much detail regarding the exposed board-formed poured-
in-place concrete walls, these stark, massive, windowless walls facing the street, in the carport 
area, and the tall, fortress-like appearance of the raw concrete walls along the west façade 
give a nod to the Brutalist style of architecture that gained popularity in during the period of the 
late 1960’s and early 1970’s.  Brutalism in architecture is most often characterized by the use 
of raw, exposed concrete giving a heavy, rugged and unrefined aesthetic.  Left unpainted, the 
natural weathering, streaking and discoloration of the concrete contributes to an earthy quality 
that helps tie the Elrod residence to its rocky site.   
 
Leaving the heavy board-formed texture in the concrete from the formwork provides a clear 
expression of the method of construction used in the building the house while creating an 
appealing texture, scale and visual rhythm to the otherwise unadorned surfaces.  The conical-
shaped roof over the living room with the “spoke-like” clerestory windows is a dramatic 
example of exposed structure creating the architectural expression of the building.  The thin 
steel columns that support the heavy concrete outer “ring” of the roof create a daring visual 
effect also.   
 
The poured-in-place concrete construction of the Elrod residence gives it its unique physical 
form, establishes a rich textural quality about the walls and finishes and expresses the organic 
and brutalist architectural style of the home.  For these reasons, the Elrod residence qualifies 
as a historic site under Criterion 4 for its distinctive method of construction. 
 

(Criterion 5) The resource presents the work of a master builder, designer, 
artist, or architect whose individual genius influenced his age, or that possesses 
high artistic value; 

 
The Elrod Residence was designed by master architect John Edward Lautner.  Beginning on 
page 10, the report goes into extensive detail on the career and significance of Lautner’s talent 
as an architect whose work continues to influence the profession of architecture and design.  
In 1993, one year before he passed, he was awarded the Gold Medal for lifetime achievement 
by the Los Angeles Chapter of the American Institute of Architects.  Lautner’s prominence in 
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the profession of architecture and the highly expressive and artistic quality in the design of the 
Elrod residence justify its qualification as a historic site under Criterion 5.   
 

(Criterion 6) The resource represents a significant and distinguishable entity 
whose components may lack individual distinction, as used in evaluating 
applications for designation of historic districts, for parcels on which more than 
one entity exists; or 
 

The report does not assert that the Elrod residence qualifies under Criterion 6.   
 
(Criterion 7) The resource has yielded or may be likely to yield information 
important to national, state or local history or prehistory. 

 
No information has been provided in the historic resources report on any pre-historic 
significance of the site.    
 
 
SECTION 2:  FINDINGS – PART “B” – ANALYSIS OF INTEGRITY. 
 

Analysis of Integrity.  (PSMC 8.05.070 (C,1,b). The site, structure, building or 
object retains one or more of the following aspects of integrity, as established in 
the Secretary of the Interior’s Standards: integrity of design, materials, 
workmanship, location, setting, feeling, or association. 

 
The application includes an evaluation of the site relative to the seven aspects or qualities of 
integrity, as recognized by the National Register of Historic Places.  The seven aspects or 
qualities include location, design, setting, materials, workmanship, feeling, and association.  
The site’s Integrity was evaluated using the publication “How to Apply the National Register 
Criteria for Evaluation”, as published by the U.S. Department of the Interior (“the bulletin”).  
 
As noted in the bulletin, for a conclusion to be drawn that a building has a high degree of 
historic integrity, it will always possess several, and usually most, of the aspects of integrity.  
“Determining which of the seven aspects are most important to a particular property requires 
knowing why, where and when the property is significant.”   
 
The historic resource report concludes that the site retains a high degree of integrity.  It should 
be noted that the site is currently undergoing a significant restoration.  The applicant has 
provided a summary of this work with an assessment by Robert Chattel, Inc. for conformance 
with the Secretary of the Interior Standards for Restoration of a Historic Resource.  Below is 
the HSPB’s evaluation of the site’s integrity based on the report and site visit.   
 

1. Location:   
 

The residence remains in the same location that it was constructed, thus it retains integrity of 
location.   
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2. Design:   
 
Shortly after its construction in 1969, Elrod added a guest suite and carport1 designed by 
Lautner on the north side of the house in 1970.  In 1971, after the filming of “Diamonds Are 
Forever” strong winds damaged the expansive glass wall in the living room.  Lautner 
subsequently designed a retractable glass curtainwall that enhanced the “indoor-outdoor” 
connectivity of the home.  However as noted on page 23, according to architectural historian 
Alan Hess, this alteration sacrificed some of the original design intent, including cutting across 
the pool, interfering with the flared tier support and altered the way the desert climate affected 
the house.  Later modifications to the design primarily affected the interior of the home.  The 
report notes that Lautner designed another modification to the house after Elrod’s death in 
1974, but does not characterize the scope of that work. Although several alterations have 
occurred over the years, they have not diminished the design integrity of the home.   
 

3. Setting:    
 
The setting of the Elrod residence, within a rugged rock and boulder-strewn site remains as it 
was from the time of its construction; it thus retains integrity of Setting.   
 

4. Materials:   
 
The Elrod residence is a poured-in-place concrete and steel frame building and the use of 
exposed structural materials as finished surfaces in the home play an important role in 
significance.  The material composition of the home remains intact.  Thus the home exhibits a 
high degree of material integrity.   
 

5. Workmanship:   
 
The workmanship in the Elrod residence reflects high quality craftsmanship typical of a custom 
designed and built residence.  This is particularly evident in the quality of the concrete work at 
the home, especially where the board-formed surface texture of the concrete is used as a 
finished surface.  Thus the home retains integrity of workmanship.   
 

6. Feeling:   
 
The casual informal living style expressed in the Elrod residence with its large expanses of 
glass and the integration of enormous rock-outcroppings into the living space create a strong 
visual connection between the inside and outside of the home as well as its “one-ness” with 
the site.  This visual tie-in with the site continues to be very evident and thus the home retains 
integrity of feeling.   
 

7. Association:   
 

                                                
1
 A prefabricated greenhouse structure that was located on the north side of the guest house carport was 

subsequently removed by the current owner.   
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The association with Arthur Elrod is well documented in the report and the home also retains 
its association with architect John Lautner, thus integrity of Association remains strong.   
 
 
SECTION 3:  DEFINING HISTORIC CHARACTERISTICS AND NON-CONTRIBUTING 
FEATURES. 
 
In considering a recommendation for historic resource designation it is important to distinguish 
those physical elements that are original or from the period of significance that contribute to 
the resource’s historic significance from alterations, additions or features that were added at a 
later time that may be sympathetic to the original character, but which may create a false 
sense of historicity.  Distinguishing original character-defining features from non-original 
elements aids the HSPB when it is tasked with evaluating future alterations to the historic 
resource.  
 
The historic resource report was amended by memorandum dated September 24, 2020 from 
the consultant who wrote the report.  In the memo is a list of proposed character-defining 
features.  The HSPB concurs with this list with the exception of the desert landscape which 
cannot be confirmed as being in place from the period of significance and the prefabricated 
carport (now removed).   
 
The physical character-defining historic features of this site are proposed as follows: 

1. Its expressionistic, organic / brutalist style of architecture.   
2. The integration of the building with the site, including boulders within the living area of 

the home and indoor / outdoor connectivity through the large expanses of glass. 
3. Circular forms with the distinctive conical living room roof. 
4. The attached open carport and the carport associated with the 1970 guest wing 

addition. 
5. Open plan with central living space and bedrooms in wings. 
6. The board-formed texture on the poured-in-place concrete walls. 
7. The fortress-like quality of the windowless, board-formed concrete walls at the front of 

the lot and the western elevation.   
8. The dark grey pigmented concrete driveway, carport and entry walkways. 
9. The swimming pool with the adjacent cantilevered stairs down to the guest wing.   
10. The concrete and steel frame with innovative structural techniques. 
11. Frameless glass set into boulders. 
12. Retractable glass wall at living room. 
13. Continuous black herringbone tile flooring from carport to interior. 
14. Frameless glass doors that open on pivot hinges with sidelights.   

 
The non-contributing features include the following: 

1. The landscape.  
2. The rock steps in the pathways around the home. 
3. The iron gates across the driveway.  
4. The sculpture pieces in various locations on the site. 
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SECTION 4:  ENVIRONMENTAL ASSESSMENT 
 
The proposed historic resource designation is not subject to the California Environmental 
Quality Act (CEQA) pursuant to Sections 15060(c)(2) (the activity will not result in a direct or 
reasonably foreseeable indirect physical change in the environment) and 15060(c)(3) (the 
activity is not a project as defined in Section 15378) of the CEQA Guidelines, California Code 
of Regulations, Title 14, Chapter 3, because it has no potential for resulting in physical 
changes to the environment, directly or indirectly. 
 
SECTION 5:  CONDITIONS THAT APPLY TO CLASS 1 HISTORIC SITES. 
 
According to Section 8.05 of the Municipal Code, the following shall apply to a Class 1 Historic 
Resource: 
 

1. It shall meet the definition of a historic site as outlined in Municipal Code Section 
8.05.020. 

2. An archival file shall be maintained on the property by the City. 
3. It may be qualified as ‘historic’ at the federal, state, and/or county level.   
4. The structure/site may not be modified nor objects removed without following the 

procedures outlined in Municipal Code Section 8.05.110 “Demolition or Alteration of 
Class 1 and Class 2 Historic Resources – Certificate of Appropriateness”. 

5. A marker explaining the historic nature of the site may be installed at the site in a 
location viewable from the public way. 

6. Compliance with all rules and regulations for Historic Sites and Historic Districts under 
Chapter 8.05 of the Municipal Code shall be required.   

7. The site shall not be further subdivided.   
8. The City Clerk shall submit the Council Resolution to the County recorder for 

recordation within 90 days of the effective date of the Council’s resolution.   
 
Based upon the foregoing, the Historic Site Preservation Board recommends that the City 
Council designate “The Arthur Elrod Residence” located at 2175 Southridge Drve,  a Class 1 
(Landmark) Historic Resource (Case HSPB #64). 
 
ADOPTED THIS SIXTH DAY OF OCTOBER, 2020. 
 
AYES:   
NOES:  
ABSENT:  
ABSTAIN:  
 
ATTEST: CITY OF PALM SPRINGS, CALIFORNIA 
 
       
Flinn Fagg, AICP 
Director of Development Services 
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CITY OF PALM SPRINGS
Department of Planning Services

3200 East Tahquitz Canyon Way, Palm Springs, CA 92262
Phone 760 323 8245

Fax 760 322 8360
Historic Preservation Officer 760 322 8364 x8786

HISTORIC RESOURCE DESIGNATION (HRD)
WHEN TO USE THIS APPLICATION:
Use this application if you are seeking Class 1 or Class 2 historic designation for a property or parcel or 
for historic district applications.  

Use the MINOR ARCHITECTURAL APPLICATION FORM (MAA) if you are seeking approval for 
alterations to Class 1, Class 2, Class 3 or Class 4 historic sites.  (Contact the Planning Department if 
you are unsure of the classification of your property.) 

WHO MAY APPLY:
Any individual or organization may apply to the City for consideration of a request for historic resource 
designation.  Applications must be signed and notarized by the owner(s) of record of the site, structure, 
building or object for which the designation is sought.  

PROCEDURE:
1. For proposed historic sites or resources:  Refer to Palm Springs Municipal Code (“PSMC”)

Section 8.05.070 for Procedures and Criteria for the Designation of Class 1 and Class 2 Historic 
Resources. Visit: www.palmspringsca/gov/government/departments/planning/municipal code/ 
title 8/section 8.05 “Historic Preservation”).  

2. For proposed historic districts:  Refer to Municipal Code Section 8.05.090 for Procedures and 
Criteria for Designation of Historic Districts. Visit: www.palmspringsca.gov/government/ 
departments/planning/municipal code/Title 8/section 8.05 “Historic Preservation.

3. Complete all parts of the application and include related reports, mailing labels and back up 
information in support of the application.  Denote “NA” for any line item that is not applicable.  

4. Once the application is complete, contact the Planning Department and schedule a pre-
application conference with the City’s Historic Preservation Officer (“HPO”). 

5. Submit the completed application and related materials to the Department of Planning Services.  
A Planning Department case number will be assigned to the application.  

6. Applications for historic site / resource or historic district designation are evaluated by staff in the 
City Planning Department who will prepare the application for consideration by the City’s Historic 
Site Preservation Board (“HSPB”) at a noticed public hearing. Applicants should plan on 
attending the hearing. City staff will schedule site visits for members of the HSPB to become 
familiar with the site prior to the public hearing. (Exterior review only, interiors are not subject to 
HSPB review.)

7. At the public hearing, the HSPB will evaluate the application and make a recommendation for 
City Council action.  The City Council will consider the application and the HSPB’s 
recommendation at a second noticed public hearing.  The applicant should again attend that 
hearing. 

8. The final action of the City Council to designate will be recorded on the property title with the 
County Recorder’s office.  

FOR HISTORIC SITE / RESOURCE APPLICATIONS, SEE CHECKLIST FOR CLASS 1 AND 2.
FOR HISTORIC DISTRICT APPLICATIONS, SEE CHECKLIST FOR HISTORIC DISTRICTS.



CITY OF PALM SPRINGS
Department of Planning Services
3200 E. Tahquitz Canyon Way, Palm Springs, CA 92262
Tel 760-323-8245 – FAX 760-322-8360

    

       

    HISTORIC RESOURCE DESIGNATION  
PLANNING / ZONING GENERAL INFORMATION FORM

TO THE APPLICANT: Complete all parts of this application. Denote “NA” for lines that are not applicable. 

Project Information:

Applicant’s Name: __________________________________________________________________________________

Applicant’s Address: ________________________________________________________________________________

Site Address: _______________________________________________________ APN: ____________________________

Phone #: ___________________________________________ Email: __________________________________________________

Zone: __________    GP: __________      Section/Township/Range: _____/_____/_____   

Description of Project:

Note: For Historic District applications: on a separate page provide a list of all sites/parcels within the proposed historic
district boundaries with the same information listed above.

Is the project located on the Agua Caliente Band of Cahuilla Indians Reservation? Yes/No: ______________________
(Refer to the Land Status Map under Tribal Resources on the Planning Department home page)

Construction Date: ______________        Estimated         Actual (denote source, i.e. building permits)

Architect:  ________________________________________________________________________________________

Original Owner:  ___________________________________________________________________________________

Common/Historic Name of Property: ___________________________________________________________________

Other historic associations:  __________________________________________________________________________

Attach to this application any information, photos, drawings, newspaper articles, reports, studies, or other materials to fully 

describe the characteristics or conditions that support this application for historic designation.

Architectural Style: ________________________________________________________________________________ 

Refer to the Architectural Styles chapter of Citywide Historic Context Statement, under Historic Resources on the 
Planning Department Home Page: www.palmspringsca.gov. 

For Staff Use Only
Case Number: ____________________

In-Take Planner: __________________

Date: ____________________________

Jeremy Scott, Trustee of the Jeremy Scott Living Trust (preparer: Olivia White, Chattel Inc.)

12300 Wilshire Blvd Suite 300 Los Angeles, CA 90025

2175 Southridge Drive 5102500031, 510250026

(818) 869-4769 (Olivia White) olivia@chattel.us

R1 Estate Residential 25 4S 4E

Class 1 Historic Site nomination of the Elrod Residence, designed by John Lautner and
constructed in 1968.

No

1968
John Lautner

Arthur Elrod
Elrod House

Organic Architecture



HISTORIC RESOURCE DESIGNATION APPLICATION (CONT.)
Criteria for the Designation of a Class 1 Historic Resource:
Pursuant to the Palm Springs Municipal Code (PSMC) Section 8.05.070(C,1): A site, structure, building, or object may be 
designated as a Class 1 historic resource or a Contributing Resource in a proposed historic district by the Palm Springs 
City Council, provided both of the following findings are met.  Refer to the US Department of the Interior National Register 
Bulletin “How to Apply the National Register Criteria for Evaluation” of potentially historic resources for further information. 

Provide a written description of how the site qualifies as a historic resource per the following Findings. Please 
provide answers on a separate sheet or report.

FINDING 1: The site, structure, building or object exhibits exceptional historic significance and meets one or more of 
the criteria listed below:

a. The resource is associated with events that have made a meaningful contribution to the nation, state, or 
community. 1

b. The resource is associated with the lives of persons who made a meaningful contribution to national, state or local 
history. 

c. The resource reflects or exemplifies a particular period of national, state or local history. 
d. The resource embodies the distinctive characteristics of a type, period, or method of construction.   
e. The resource presents the work of a master builder, designer, artist, or architect whose individual genius 

influenced his age, or that possess high artistic value. 
f. The resource represents a significant and distinguishable entity whose components may lack individual 

distinction, as used in evaluating applications for designation of historic districts, for parcels on which more than
one entity exists. 

FINDING 2:   The site, structure, building or object retains one or more of the following aspects of integrity, as 
established in the Secretary of the Interior’s Standards. Provide a written description for each element as 
listed: Design; Materials; Workmanship; Location; Setting; Feeling; and Association. 2

_________________________________________________________________________________________________

Criteria for the Designation of a Class 2 Historic Resource:
Pursuant to the Palm Springs Municipal Code (PSMC) Section 8.05.070(C,1): A site, structure, building, or object may be 
designated as a Class 2 historic resource of a Contributing Resource in a proposed historic district by the Palm Springs 
City Council, provided the site, structure, building, or object exhibits significance and meets one or more of the criteria 
listed in Finding 1 above.  A Class 2 historic resource is not required to meet the findings for integrity as described in 
Finding 2.    
_________________________________________________________________________________________________

Criteria and Findings for Designation of Historic Districts:
In addition to the criteria listed in Finding 1, to be considered for designation as a Historic District, a defined area must:

a. Contain contributing resources on a majority of the sites within the proposed district which individually meet the 
criteria in Finding 1.  The defined area may include other structures, buildings, or archaeological sites which 
contribute generally to the overall distinctive character of the area and are related historically or visually by plan or 
physical development.  Provide a separate list by address and Assessor Parcel Number (APN) for each 
site/parcel that meets the criteria outlined in Finding 1.

b. Identify non-contributing properties or vacant parcels to the extent necessary to establish appropriate, logical or 
convenient boundaries. Provide a separate list by address and APN number for each site/parcel within the 
proposed historic district that is considered non-contributing to the overall historic significance of the historic 
district.

_______________________________________________________________________________________________
1 NOTE: Unlike the National Trust criteria, the City’s criterion does not consider “patterns of events”.  For consideration of “patterns of events”, use 

Criterion “C”, reflecting a particular period.
2 NOTE: Refer to the U.S. Department of the Interior Bulletin for “How to Evaluate the Integrity of a Property”. 



CITY OF PALM SPRINGS
PLANNING DEPARTMENT APPLICATION

HISTORIC RESOURCE DESIGNATION

CLASS 1 AND CLASS 2

APPLICANT’S REQUIRED MATERIAL CHECKLIST

The following items must be submitted before a Historic Resource Designation application will be accepted.  Please
check off each item to assure completeness. Provide twelve (12) hard copies and one (1) PDF copy of the following 
materials unless otherwise noted:           

Applicant     City Use
Application Information: Only Only__

General Information form (1 copy)

Notarized letter from property owner consenting to Historic Designation (1 copy)

Ownership and Address History (“Chain of Title”) (1 copy)

Historic Resource Report:
The following items shall be included in a historic resources report describing 
the site, structure, buildings, or objects eligible and appropriate for designation per
PSMC 8.05.070.

Photographs of the exterior of the proposed site, structure, buildings or objects.

Aerial photo of the site/resource (from Google Maps or equal).

Information on the architect, designer, and/or developer.

Date and method of construction. Provide copies of building permits.

A detailed assessment of the character defining features describing materials, 

architectural details/style, landscape elements, or other relevant descriptors.

Evaluation of the site relative to the Criteria and Findings for Designation of 

Class 1 and Class 2 Historic Resources.

Additional Information: 

Site Plan: 8-12” x 11” or 11” x 17”

Public Hearing labels per PSZC Section 94.09.00. 

Any other documentation or research as may be necessary to determine

the qualifications of the site, structure, building, or objects.

Applicants are encouraged to review the bulletin from the U.S. Department of the Interior titled “How to Apply the National Register 
Criteria for Evaluation”. (National Register Bulletin 15 (http://www.ns.gov/history/nr/publications/bulletins/nrb15/)).

Revised 6/5/19 GM
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CITY OF PALM SPRINGS
PLANNING DEPARTMENT APPLICATION

HISTORIC RESOURCE DESIGNATION
HISTORIC DISTRICT APPLICATIONS

APPLICANT’S REQUIRED MATERIAL CHECKLIST

The following items must be submitted before a Historic District application will be accepted.  Please check off each item 
to assure completeness. Provide twelve (12) hard copies and one (1) PDF copy of the following materials unless 
otherwise noted:           

Applicant     City Use
Application Information:                Only Only__

General Information form listing main contact person. (1 copy)

A map of the proposed district boundaries, identifying all potentially

contributing resources.

A list of all Assessor Parcel Numbers (APN), addresses, and ownership

within the proposed district boundaries. (1 copy)

Formal Historic District Designation Report:
The following items shall be included in a Historic Resource Report describing how the district is eligible and 
appropriate for designation per PSMC 8.05.090.

Photographs of all sites within the proposed district boundaries.

Aerial photo of the proposed historic district (from Google Maps or equal).

Information on the architect, designer, and/or developer.

Date and method of construction. Provide copies of building permits.

Identify the period of significance of the proposed district which the contributing

resources collectively represent.

A detailed assessment of the character defining features describing materials, 

architectural details/style, landscape elements, or other relevant descriptors of

each site believed to be contributing.

Proposed historic district design guidelines, which includes development,

and aesthetic standards.

Ownership and address history: (“Chain of Title”) for each potentially contributing

resource within the proposed district.

Evaluation of the site relative to the Criteria and Findings for Designation of 

Historic Districts for each potentially contributing resource within the proposed 

historic district.

Additional Information: 

Letters demonstrating written support of the proposed historic district from 
no less than fifty-one (51%) of all property owners within the boundaries of the
proposed historic district.
Public Hearing labels per PSZC Section 94.09.00. 
Any documentation or resarch deemed necessary to determine the qualifications
of the site, structure, building, or objects within the proposed historic district.

Applicants are encouraged to review the helpful bulletin from the U.S. Department of the Interior titles “How to Apply the National 
Register Criteria for Evaluation”. (National Register Bulletin 15 (http://www.ns.gov/history/nr/publications/bulletins/nrb15/)).
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I. INTRODUCTION 
 
This Historic Resource Report (HRR) is prepared as part of the Class I Historic Site nomination for 
the Elrod Residence located at 2175 Southridge Drive, Palm Springs, California (Assessor Parcel 
Numbers (APNs) 510250031, 510250026). The Elrod Residence (subject property) was constructed 
in 1968 and was designed by master architect John Lautner. It is individually listed in the National 
Register of Historic Places (National Register) as part of the Multiple Property Documentation Form, 
Residential Architecture of John Lautner in Southern California, 1940-1994.1 This HRR describes the 
history of the development of the subject property, provides relevant historic contexts under which it 
was evaluated, provides a description of the subject property, and evaluates its eligibility as a Class I 
Historic Site.  

 
 1 Historic Resources Group, ed. National Register of Historic Places, Residential Architecture of John 
Lautner in Southern California 1940-1994 Multiple Property Documentation Form, California, 
Reference No. 64501264, Accepted 4/19/2016. 
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II. QUALIFICATIONS 
 
Chattel, Inc. (Chattel) is a full-service historic preservation consulting firm with practice throughout 
the western United States. The firm represents governmental agencies and private ventures, 
successfully balancing project goals with a myriad of historic preservation regulations without 
sacrificing principles on either side. Comprised of professionals meeting the Secretary of the 
Interior’s Professional Qualifications Standards in history, architecture, architectural history, and 
historic architecture, the firm offers professional services including historical resources evaluation 
and project impacts analysis, in addition to consultation on federal, state, and local historic 
preservation statutes and regulations. 
 
Chattel staff engage in a collaborative process and work together as a team on individual projects. 
This evaluation was prepared by Associate II Olivia White, architectural historian, and reviewed by 
President Robert Chattel, historic architect; Principal Associate Leslie Heumann, architectural 
historian; and Associate II Alvin-Christian Nuval, planner, professionals meeting the Secretary of the 
Interior’s Professional Qualification Standards in historic architecture, architecture and/or 
architectural history. 
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III. METHODOLOGY 
 
To complete this HRR, Chattel conducted research, participated in a site visit, and evaluated the 
subject property under relevant historic contexts. 
 
Research 
 
Primary and secondary source materials were consulted for the development of applicable historic 
contexts and property history. For a complete list of sources, refer to bibliography. Sources generally 
included: 
 

• Arthur Elrod: Desert Modern Design by Adele Cygelman 
• Los Angeles Times articles via Proquest 
• City of Palm Springs Citywide Historic Context Statements & Survey Findings 
• Between Earth and Heaven: The Architecture of John Lautner Ed. By Nicholas Olsberg 
• National Register of Historic Places Elrod House Nomination 
• National Register of Historic Places Multiple Property Documentation Form, Residential 

Architecture of John Lautner in Southern California 1940-1994  
 

 
Site Visit 
 
Robert Chattel and Olivia White conducted a site visit and completed photographic documentation at 
the subject property on June 3, 2020. 
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IV. REGULATORY SETTING 
 
The following describes the regulatory setting for determining whether the subject property qualifies 
as a historical resource. 
 
City of Palm Springs 
 
As outlined in City Municipal Code 8.05.070.C, in considering applications for Class 1 or Class 2 
historic designation, the HSPB and City Council shall evaluate the application and make findings for 
conformance with the following criteria: 

1.       Criteria for the Designation of Class 1 Historic Resources. A site, structure, building or 
object may be designated as a Class 1 historic resource, provided both of the following findings 
are met: 

a.       The site, structure, building or object exhibits exceptional historic significance and 
meets one or more of the criteria listed below: 
 

(i)       The resource is associated with events that have made a meaningful 
contribution to the nation, state or community; or 
(ii)      The resource is associated with the lives of persons who made a meaningful 
contribution to national, state or local history; or 
(iii)     The resource reflects or exemplifies a particular period of national, state or 
local history; or 
(iv)     The resource embodies the distinctive characteristics of a type, period or 
method of construction; or 
(v)      The resource presents the work of a master builder, designer, artist, or 
architect whose individual genius influenced his age, or that possesses high artistic 
value; or 
(vi)     The resource represents a significant and distinguishable entity whose 
components may lack individual distinction, as used in evaluating applications for 
designation of historic districts, for parcels on which more than one entity exists; or 
(vii)    The resource has yielded or may be likely to yield information important to 
national, state or local history or prehistory. 
 

b.       The site, structure, building or object retains one or more of the following aspects of 
integrity, as established in the Secretary of the Interior’s Standards: integrity of design, 
materials, workmanship, location, setting, feeling, or association. 
 

2.       Criteria for the Designation of Class 2 Historic Resources. A site, structure, building or 
object may be designated as a Class 2 historic resource, provided the site, structure, building 
or object exhibits significance and meets one or more of the criteria listed in subsection 
(C)(1)(a) above. A Class 2 historic resource shall not be required to meet the findings for 
integrity as described in subsection (C)(1)(b) above. 
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V. HISTORIC CONTEXTS 
 
The subject property was evaluated under the following historic contexts: Arthur Elrod, John Lautner, 
and Organic Architecture. 
 
Arthur Elrod 
 
Arthur Elrod was one of the most successful mid-century interior designers in Palm Springs. He was 
born Arthur Dea Elrod Jr. on August 8, 1924 in Anderson, South Carolina. His father, Arthur Dea 
Elrod, was a farmer, and his mother, Jessie Herron Elrod, was a teacher. He attended the then all-
male Clemson Agricultural College (now Clemson University). Having only three options for study – 
agriculture, animal husbandry, or textiles – Elrod chose to study textiles, specifically textile 
engineering. After a year of school, Elrod moved to Atlanta to work at the Davison’s department 
store, which was part of the R.H. Macy & Company, where he worked in the home furnishings 
department and developed an interest in interior design.2 
 
In 1945 Elrod moved to Los Angeles and took an interior decoration course at the Chouinard Art 
Institute. He moved to Palm Springs in 1947 and got a job at the newly opened Bullock’s Palm 
Springs as a junior staff decorator.3 Bullock’s was one of the only places in the city to buy home 
furnishings at the time and it was likely where Elrod met many of his early clients. His first known 
project in Palm Springs was decorating a model home built by R.H. East Ramon in the new Vista Del 
Cielo tract in 1948.4 
 
After six years in Palm Springs, he moved to San Francisco to work for W.J. Sloane. Sloane, who 
started his career by selling carpets, rugs and tapestries to major hotels and department stores in 
New York, soon established a furniture and home décor company, which by 1948 had stores in New 
York, San Francisco, and Beverly Hills.5 While working for Sloane, Elrod gained attention for a 
lighting installation he designed for the General Electric (GE) Diamond Jubilee of Light exhibit at the 
San Francisco Museum of Art (now SFMOMA) in 1954. The goal of the GE exhibit was to 
demonstrate lighting innovations for contemporary interiors. Elrod matched the furniture to align with 
the highly complex lighting system and was also part of discussions on planning the room for light 
and color with other designers. The room was featured in the June 1954 issue of Interior Design and 
a 1955 issue of House & Garden, one of the first of many times his work would receive acclaim in 
popular home décor magazines.6  
 
In 1954, Elrod returned to Palm Springs, where he would spend the last 20 years of his life. At W.J. 
Sloane, Elrod met Hal Broderick, who had a background in business and interior design, and 
became Elrod’s business partner for the remainder of his career.7 He opened his firm Arthur Elrod 
Ltd. at 886 North Palm Canyon Drive, with himself as lead designer, Broderick as the business 
manager, and Barbara Willis as showroom manager. The firm was successful and expanded quickly; 
Elrod soon had to hire additional designers to keep up with the demand. He also used his contacts 
from W.J. Sloane to bring renowned national furniture lines such as Baker and Widdicomb to Palm 
Springs. 
 
In 1954, Elrod was hired to decorate the interior of Lucille Ball and Dezi Arnaz’s Rancho Mirage 
house in Thunderbird Country Club designed by master architect Paul Revere Williams. He would go 
on to work on Ball’s Beverly Hills house as well.8 In 1956, Elrod was elected a member of the 
Southern California chapter of the American Institute of Decorators (AID, now the American Society 

 
2 Adele Cygelman, Arthur Elrod: Desert Modern Design (Layton, Utah: Gibbs Smith, 2019), 10. 
3 Ibid., 13. 
4 Ibid., 14. 
5 Ibid., 16. 
6 Ibid., 17, 20. 
7 Ibid., 20  
8 Ibid., 24. 
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of Interior Designers). The same year he participated in the Decorators and Antiques show held at 
the Pan Pacific Auditorium in Los Angeles where he showcased a model room for Los Angeles 
Times Home magazine. The room had a three-color lighting system with a control panel for mixing 
colors of 12 recessed ceiling lights.9 
 
Like many architects and interior designers of the time, Elrod used his own homes as laboratories for 
experimenting with new designs. This process for Elrod involved purchasing a house, remodeling it, 
and reselling it, which allowed him to flex his creative muscles, as well as receive some press. The 
first house he used to do this was “a small Spanish adobe” in the Movie Colony neighborhood. He 
remodeled the house between 1958-1959, raising the ceiling height from 8 feet to 12 feet, adding tall 
windows with shutters, installing a floor to ceiling concave brick fireplace, and sliding glass doors to 
the patio and lanai. He decorated the living room with a woven rug in raised multicolor patterns, 
abstract paintings, and white furniture.10 Elrod focused on verticality and elongating features such as 
the 12-foot-high gray shutters on the interior of the windows. He also contrasted the black tile floor in 
the entryway with yellow canvas drapes; yellow would become one his signature colors that he 
incorporated in the majority of his projects in some way. 
 
His second house, purchased in 1957, was a modest Spanish Colonial Revival house. On the 
exterior he stuccoed the front façade and added tall wood double doors. On the interior, he 
continued his pattern of mixing antiques with custom-made modern furniture and accent pieces.11 
The living room had a fireplace wall of glazed white brick accented with clustered antique Spanish 
sconces. It had a 22-foot-long Prentice sofa and cork coffee table which followed the angled shape 
of the sofa.12 The master suite had walls covered in textured turquoise wallpaper, solid on one wall, 
and with painted white bamboo mural on the opposite wall. In 1964, Elrod sold the house completely 
furnished, passing on one of his many experiments in designing.13 
 
Elrod was a master self-promoter, and he always found a way for the firm to receive publicity in 
major publications. His work was frequently featured in the Desert Sun, Palm Springs Villager, Palm 
Springs Life, and the Sunday Los Angeles Times Home magazine. Home magazine was a mass-
circulation publication which profiled his work as early as 1955 and continued the rest of his career. 
For Home magazine, Elrod wrote a number of “how-to” articles on decorating including “tricks of the 
week,” like a corner table with a built-in magazine rack, or space-saving ideas for small apartments. 
Elrod was concerned with how people lived in their homes and believed good decorating could 
improve people’s lives.14 His firm also placed a number of advertisements in the same publications 
which would profile his work. Some of these advertisements profiled the brands of furniture the firm 
used, showcasing the visual design aesthetic, others featured celebrity clients, others were hand 
drawn illustrations. 
 
A major facet of the firm’s work was decorating model homes. In 1955, the firm decorated model 
units for Desert Braemer in Rancho Mirage, the first cooperative garden development in the 
neighborhood.15 He went on to complete the model apartment for the new Royal Air Country Club 
Apartments designed by Wexler & Harrison with landscaping by Antone Dalu.16 Elrod’s firm 
decorated the model homes for three additional new developments in 1959, Racquet Club Road 
Estates, Vista Las Palmas Estates, and Golden Vista Estates.17  
 

 
9 “$5,000,000 in Antiques, Room Settings Shown,” Los Angeles Times, October 12, 1956. 

 10 Adele Cygelman, Arthur Elrod: Desert Modern Design (Layton, Utah: Gibbs Smith, 2019), 44. 
 11 Ibid., 88-91. 
 12 Ibid., 91. 
 13 Ibid., 92. 
 14 Ibid., 56. 
 15 Ibid., 61. 
 16 Ibid., 66. 
 17 Ibid., 68. 
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One of his important Palm Springs commissions was the Joseph and Nelda Linsk House, better 
known as the Kaufmann House, designed by master architect Richard Neutra and constructed in 
1946. The Linsks purchased the home in 1963 and hired Elrod to redesign the interior and architect 
William Cody to design a family room and office addition at the rear of the house. Elrod 
complemented the new addition spaces with McGuire furniture and added bookshelves on an 
exposed exterior sandstone wall in the new office. 
 
On December 6, 1965, Elrod purchased .64 acres of land in a ridge of the Palm Springs hills at 2175 
Southridge Drive for what would become his last home.18 With master architect John Lautner and 
Elrod as interior designer, this house is his most remembered work and continues to be known by 
his name. Lautner and Elrod had never collaborated on a project before and were introduced 
through Elrod’s friend, interior designer Marco Wolff Jr. Elrod was looking for a truly unique property 
and knew of Lautner’s work and what he was capable of delivering. The two-year collaboration 
resulted in what was one of the most important works of both Elrod’s and Lautner’s respective 
careers.19  
 
In decorating the interiors of his house Elrod used almost all custom furniture and fixtures which 
followed the curved and circular motif established by the overall shape of the living spaces. He 
designed a 24-foot-long curved sofa and matching 16-foot backless bench for the living room which 
he had fabricated by furniture maker Martin Brattrud.20 The living room rug, designed by Bill Raiser, 
was done in a neutrals, and picked up on the circular shape of the room with a pattern of raised 
circles. Elrod designed each seating area of the house to have a different, unobstructed view of the 
mountains, made possible by Lautner’s mitered glass walls (later replaced) in the living areas. Elrod 
introduced works by contemporary designers into his design, including lamps by Achille and Pier 
Giacomo Castiglioni’s Arco lamp, and Ribbon Chairs by Pierre Paulin.21 The master bedroom suite 
featured a separate sitting area with built in bookshelves clad in courbaril wood from South America, 
wall to wall woven gray goat hair carpets, and extensive use of bright red furniture and accent 
pieces.22 
 
Following completion, the house was featured in numerous publications including Los Angeles 
Times Home magazine, Architectural Digest, Palm Springs Life, Interior Design, and Architectural 
Record. The debut article in the Los Angeles Times featured photographs by Leland Y. Lee, protégé 
of Julius Shulman. The extensive publication of the house brought notoriety and fame to Elrod who 
generally preferred to stay out of the spotlight.  
 
On February 18, 1974, Elrod was tragically killed in a car accident when he was a struck by a drunk 
teenage driver in a pickup truck. His associate William Raiser was driving the vehicle and was also 
killed in the crash. Obituaries for Elrod ran in the Desert Sun, Los Angeles Times, and New York 
Times. Past president of the AID Adele Faulker said upon his passing “Elrod was a designer’s 
designer, both in his ethics and the quality of his work…he could do contemporary houses with 
softness and warmth, and he had a grasp of the facts of living in our time.”23 Carolyn Murray, 
managing editor of Home Magazine note of his work “But you always felt easy in his interiors. You 
did not feel you had to keep the draperies closed nor worry about wearing or fading. He encouraged 
you not to. These were rooms to be lived in.”24 
 
Elrod’s designs helped define the look and feel of mid-century Palm Springs homes from modest 
model homes for everyday clients, to masterpieces of architecture for high-profile clients like Lucille 

 
 18 Adele Cygelman, Arthur Elrod: Desert Modern Design (Layton, Utah: Gibbs Smith, 2019), 181. 
 19 Ibid., 182-183. 
 20 Ibid., 185. 
 21 Ibid., 189. 
 22 Ibid., 194.  

23 Dan MacMasters, “The Life and Happy Times of Arthur Elrod,” Los Angeles Times, April 21, 1974. 
 24 Ibid. 
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Ball. Elrod fashioned the look and feel of many of the city’s homes which defined the ideal image of 
Palm Springs houses. The Elrod Residence, his most notable work was a true collaboration between 
architect and designer where the exterior design was just as important as the interior. The subject 
property is an exemplification of his ethos as a designer with its bright furniture, complete integration 
of indoor and outdoor space, and original interior design and furniture which complemented the 
architecture. 
 
John Lautner 
 
The context below is taken and adapted from the Residential Architecture of John Lautner in 
Southern California 1940-1994 National Register of Historic Places Multiple Property Documentation 
Form prepared by Historic Resources Group. 

 
John Lautner was born in rural Marquette, Michigan on July 16, 1911 to John and Vida 
Lautner. Of Irish and German roots, Lautner once described his disposition as being halfway 
between a “free, wild Irishman” and a “completely mechanical German.” 25 His mother was a 
painter, and his father was a professor at Northern State Teachers College (now 
Northwestern University). Lautner grew up an insatiable reader and nurtured by parents 
“steeped in German philosophy, American Transcendental thought, and Nordic and Indian 
mythology, and who also shared a deep interest in art and architecture.”26 In his teenage 
years, Lautner helped his parents design, build, and furnish a Swiss chalet-style log cabin on 
a rocky peninsula overlooking Lake Superior. It was constructed using traditional methods 
and simple machinery because of its difficult, remote location. In later years, Lautner built his 
own projects utilizing the same hands-on approach. The house was named Midgaard, an Old 
Norse word meaning “midway between earth and heaven;” it was listed in the National 
Register of Historic Places in 2012.27 
 
Lautner’s school years were spent in Marquette and traveling with his parents. The family 
lived for one year in Boston and another in New York City when Lautner was an adolescent. 
He attended the Northern State Teachers College in Marquette where his father was a 
professor. Lautner took classes in several subjects, including astronomy, physics, and 
chemistry, though his favorites were his father’s courses in philosophy, ethics, and 
anthropology, and “the only thing related to architecture that this school had,” a course in the 
history of architecture.28 In 1933, at the age of 22, Lautner graduated from the Northern 
State Teachers College with an A.B. degree in English.29 
 
Lautner and Wright 
In 1932, Frank Lloyd Wright and his third wife, Olgivanna, established the Taliesin Fellowship 
program on their Taliesin Estate near Green Spring, Wisconsin. The previous year, the 
Wrights had circulated a prospectus to an international group of distinguished scholars, 
artists, and friends, announcing their plan to form a school at Taliesin to “Learn by Doing.” 
They asserted that the fine arts “should stand at the center as inspiration grouped about 
architecture… (of which landscape and the decorative arts would be a division)”.30 Education 
at Taliesin would emphasize painting, sculpture, music, drama, and dance “in their places as 

 
25 “Responsibility, Infinity, Nature: John Lautner,” interview by Marlene L. Laskey, Oral History Program, 

University of California, Los Angeles, 1986, 1.  
26 Kenneth Breisch, “Review - Between Earth and Heaven: The Architecture of John Lautner,” Journal of the 

Society of Architectural Historians, Vol. 68, No. 3, September 2009, 407.  
27 Nicholas Olsberg, “Grounding: Idea of the Real,” in Nicholas Olsberg, ed., Between Heaven and Earth: 

The Architecture of John Lautner, (New York: Rizzoli International Publications, 2008), 43. 
28 "Responsibility, Infinity, Nature: John Lautner," 24. 
29 Lautner chose this degree not because it was his major of choice, but because he had taken more English 

courses than any other subject. 
30 Frank Lloyd Wright School of Architecture, “History,” http://www.taliesin.edu/history.html (accessed May 

2015). 
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divisions of architecture.”31 Lautner originally planned to travel abroad after finishing his 
education until he learned of Wright’s program at Taliesin from his mother, who strongly 
encouraged him to attend. The unusual curriculum of the Taliesin Fellowship program 
appealed to Lautner, who noted: 

 
I had examined other professions when I was in college[,] but it seemed to be they all 
got into a rut. I hated repetition of any sort, or any kind of groove. And I knew from 
taking drafting in high school that I’d never be a draftsman. I could never keep a 
pencil sharp – it was just a pain in the neck. If I went to a regular architectural school 
I’d fail because I wasn’t neat.32  

 
The allure of living and learning in an artistic culture under the wing of a master architect 
exceeded Lautner’s desire to travel. In 1933, both Lautner and his fiancée, Mary Faustina 
“Marybud” Roberts, began their education at Taliesin. The education that Lautner received 
while at Taliesin was unique in scope. Aside from drafting, Lautner prepared meals, tended 
to the estate’s extensive garden, worked on cars and other farm machinery, managed 
livestock, and performed maintenance. “The fellowship was a community, not everyone had 
to be interested in becoming an architect. It was a place to study music, art, printing, 
weaving, furniture design, and photography. To join in philosophical conversations as well as 
bring in the crops, build stone walls, and fix the plumbing.”33 The work at Taliesin seemed 
particularly fitting for Lautner. He was physically strong, and the ability to build and work with 
his hands as part of his architectural education was naturally appealing. Perhaps one of the 
greatest challenges for any architect studying under Frank Lloyd Wright was the ability to 
maintain a sense of individuality in design and resist simply becoming a “tool in his hand.”34 
For Lautner, it was not easy to negotiate between his desire to establish his own design 
sensibility and a desire to communicate his admiration for his mentor’s work. In an interview, 
Lautner explained how he strove to maintain an independent state of mind:  

 
I purposely didn't copy any of Mr. Wright's drawings or even take any photographs 
because I was a purist. I was [an] idealist. I was going to work from my own 
philosophy, and that's what he wanted apprentices to do, too: that wherever they 
went, they would contribute to the infinite variety of nature by being individual, 
creating for individuals a growing, changing thing. Well practically none of them were 
able to do it. I mean, I am one of two or three that may have done it, you know...35 

 
From 1933 to 1939, Lautner apprenticed with Frank Lloyd Wright. During this time, he served 
as supervisor to the architect on a variety of projects including the Johnson family residence, 
Wingspread (Racine, WI, 1936-39). This responsibility helped define the distinction between 
Wright’s work and Lautner’s emerging aesthetic and provided Lautner invaluable experience 
in the areas of contracting and client relations. One of Lautner’s first experiences supervising 
for Wright was for the construction of Deertrack in Marquette, Michigan, Wright’s house for 
Abby Beecher Roberts, Lautner’s mother-in-law. Deertrack was a Usonian house with a flat 
roof, which Lautner felt was ill suited to the northern Michigan climate. To accommodate all 
of his mother-in-law’s desires and to remain in good standing under Wright’s watchful and 
intensely critical eye proved to be no easy task. The experience however, was the beginning 
of Lautner’s development of his own architectural identity. The process of overseeing 
construction helped develop his spatial imagination. He spent countless hours “drawing and 
thinking and imagining and digging” in order to see the project realized.36 Despite all the 

 
31 Ibid.  
32 Hess, The Architecture of John Lautner, 13. 
33 Ibid., 14. 
34 Ibid., 29. 
35 “Responsibility, Infinity, Nature: John Lautner,” 36. 
36 “Responsibility, Infinity, Nature: John Lautner,” 45. 
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challenges of that particular project - and perhaps because of them - seeing it come to 
fruition was a defining moment in Lautner’s fledgling career.37  
 
Lautner moved to Los Angeles, a city he famously hated, in 1938, and continued to work for 
Wright intermittently through the early 1940s.38 Lautner worked on a number of Wright 
projects in Southern California including the Sturges House (Los Angeles, 1939), 
Eaglefeather (Malibu, 1941), Freeman House (Los Angeles, 1924), and the Mauer House 
(Los Angeles, 1941-1946).39 By the time Lautner came to Los Angeles, he was working to 
establish a career and life independent of Wright. At the Sturges House, Lautner oversaw the 
implementation of Wright’s Usonian design, but Wright played little role during construction, 
making only intermittent trips to make minor adjustments. This experience was critical in 
helping Lautner establish his own presence as a young architect in Los Angeles. 
 
The construction of the Bell House (Los Angeles, 1941) would prove to be a pivotal point in 
Lautner’s career. When Wright came to Los Angeles to review the construction of the 
Sturges House in 1939, he discovered that the design for the Bell House was too expensive 
for the clients. In lieu of Wright’s design for the Bells, Lautner was tasked with redesigning a 
smaller, more affordable home for the clients. Lautner abandoned Wright’s original 
hexagonal motif in favor of a simpler geometry. Lautner’s design of the Bell House was 
influenced by Wright, but it marked a major step in establishing Lautner’s independence from 
his teacher. 
 
Lautner’s professional association with Wright ended in 1943.40 During World War II, with 
non-military construction at a standstill, Lautner was forced to find jobs in the defense 
industry. In 1944, Lautner joined the architectural firm of Douglas Honnold. While at 
Honnold’s firm, Lautner designed residences and commercial buildings, including two Coffee 
Dan’s restaurants (Los Angeles, 1946).41 The designs for Coffee Dan’s provided the basis 
for Lautner’s later designs for Henry’s Drive-ins and Googie’s restaurant.42 Lautner ended 
his connection with Honnold in 1947 and established his own architectural practice that same 
year, beginning the first stage of his independent career.43 
 
As Lautner embarked on his own career, he retained many of Wright’s ideas about Organic 
architecture, including the seamless integration of natural elements into architectural design, 
and the way in which a building should emerge from, and be inspired by, the site. This 
organic approach to architecture would characterize Lautner’s work throughout his career. In 
his Princeton lectures on Modern Architecture, published in 1931, Wright states that “the 
word [organic] applies to ‘living’ structure – a structure or concept wherein features, or parts 
are so organized in form and substance as to be, applied to purpose, integral. Everything 
that ‘lives’ is therefore organic.”44 To Wright, a building that is “integral” (a building whose 
every part is a direct result of the process of construction for use) is a living organism. 
Organic architecture meant a living architecture in which every composition, element, and 
detail was deliberately shaped for the job it was to perform. Wright stressed the unity of 

 
37 Ibid. 
38 Julius Shulman, Jurgen Nogai, and Richard Olsen, Malibu: A Century of Living by the Sea (New York: 
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building, furnishings, and environment in an “organic-entity, as contrasted with that former 
insensate aggregation of parts...One great thing instead of a quarrelling collection of so 
many little things.”45 Wright expressed his concept of Organic design through crystalline plan 
forms, the possibility of growth by asymmetrical addition, the relationship of composition to 
site and client, and the use of local materials.46 
 
Lautner’s approach to architecture embodied many of Wright's philosophical preoccupations, 
and above all, the notion of a building conceived as a “total concept.” Like Wright, Lautner’s 
work shows a strong preference for essential geometric forms – the circle and the triangle 
are dominant motifs in both his overall designs and his detailing – and his houses are 
similarly rooted in the idea of integrating the house into its location and creating an organic 
flow between indoor and outdoor spaces, although Lautner's work arguably took the latter 
concept to even greater heights. The 1940s were a period of experimentation for Lautner. 
Some projects expressed a strong design concept, while others focused on technological 
innovations and construction methods. Lautner's use of materials evolved from wood 
(specifically redwood) in the early years to concrete and steel in his works later in the 
decade; he also employed various structural systems during this period. Several of Lautner’s 
residential designs of the 1940s clearly reflect Lautner’s debt to Wright, while others 
demonstrate his exploration of independent ideas. 

 
Lautner designed his own residence (Los Angeles, 1939-1940) on a hillside in the Silver 
Lake neighborhood. As described in a 1941 House Beautiful article: “The hill itself was far 
from beautiful. There was a sweeping view, but not much else. Trees and rocks were 
lacking…To the lay mind, the prospects for building an attractive small house on such an 
unpromising site would have seemed hopeless. But John E. Lautner, Jr., Los Angeles 
architect, did not see it that way. ‘To build something of the hill, rather than in spite of the 
hill”” was the challenge.47 Lautner addressed the challenge of the hillside by creating a 
series of cascading spaces that take advantage of the site. He used a hexagonal shape that 
forms not only the roof but also the overall floor plan. The 1,200 square foot, two-bedroom 
plan was built on a shoestring budget of $4,500 with help from contractor and friend Paul 
Speer. The kitchen and dining room are several steps above the living room, but the spaces 
are integrated into half of a hexagon. The resulting angles create an intimate space that 
unifies the house with the views and the steeply-sloping site. 
 
The Schaffer House (Glendale, 1949) is an excellent example of Lautner’s focus on site 
conditions and is considered one of Lautner’s early masterpieces.48 “The Schaffers had 
bought a small property in a grove of oaks, a piece of land that they had long used and 
enjoyed for picnics. Lautner carefully [sited] the house on the exact picnic spot, without 
displacing any trees. To help the Schaffers retain an awareness of this already familiar place, 
he designed the house to reveal its surroundings from within. To do this he edged the house 
with an envelope of glass walls and eliminated conventional room divisions within the public 
areas so that spaces flowed openly into each other, allowing panoramic vistas of the exterior. 
He also canted sections of the roof upward with angled clerestories, directing the eye up into 
the trees.”49 The Schaffer House shares important attributes with Wright’s Usonian house 
prototype, and much of the material detailing and aesthetic is similar to that of Wright’s work. 
However, the informal arrangement of interior spaces, the horizontal bands of glass, and the 
way the house opens to the surrounding oak grove are characteristic of Lautner’s work from 
this period. Lautner was even more literal in his use of natural elements in architecture with 
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his design for the Pearlman Cabin (Idyllwild, 1957), in which the surrounding trees were used 
as columns in the structure of the building.  
 
By the close of the 1940s, Lautner had established his own identity, and he had become 
increasingly daring in his spatial concepts and use of materials. His work from this period 
shows a strong preoccupation with essential geometric forms, and it is significant for its 
radical expansion of both the technical and spatial vocabulary of domestic architecture. He 
achieved this through his use of the latest building technologies and materials, such as glue-
laminated plywood beams, steel beams and sheeting, and the beginning of his exploration of 
the architectural possibilities of reinforced concrete. He also developed non-linear, open-
plan, and multi-level layouts. 
 
Residential Architecture in Southern California, 1956-1969 
 
By the 1950 and 1960s, Lautner was an established and well-recognized architect, known for 
producing custom-designed, single-family residences. Lautner’s work from this period 
reflects his continued experimentation with geometric forms and innovative structural 
techniques. There are a number of key features of Lautner’s work in the 1950s that 
distinguished him from contemporary practitioners of the International style. Lautner 
continued to utilize the Organic principles he learned from Wright and his own emphasis on 
bold geometry. Rather than restricting himself to a strict, uniform architectural language for 
developing his designs, as was true of many of his contemporaries, Lautner allowed himself 
a great deal of flexibility to appropriately address the unique qualities of each site. In 
discussing his philosophy, Lautner stated, “I choose not to be classified and remain instead 
continuously growing and changing, with basic real ideas contributing to life itself, for 
timeless enjoyment of spaces, which I call Real Architecture. No Beginning, No End – 
always.”50 
 
In the 1960s, Lautner continued to push the boundaries of traditional architectural design and 
engineering, employing increasingly bold and elaborate geometric forms, and experimenting 
with innovative structural techniques and combination of materials. Lautner’s house for Mr. 
and Mrs. Willis Harpel (Los Angeles, 1956) represents the start of the second significant 
phase of Lautner’s career when he increasingly worked with a combination of materials, 
including wood and concrete. The house is constructed of round, reinforced concrete 
columns and wood beams set in a pattern of interlocking equilateral triangles. The use of 
columns allows for almost no load-bearing interior walls. The structural grid continues 
beyond the house to form a series of exterior spaces. In contrast to the use of concrete, and 
to retain a connection to nature, Lautner used wood structural elements and wood and stone 
details on the interior and exterior of the Harpel House. The Harpel House is designated City 
of Los Angeles Historic-Cultural Monument #896. 
 
This period also saw the construction of three of Lautner’s most unusual, innovative, and 
influential residences: the Malin House (1960, Los Angeles; also known as Chemosphere); 
the Garcia House (1962, Los Angeles; also known as the Rainbow House); and the Reiner 
House (1963, Los Angeles; also known as Silvertop). 
 
The Leonard Malin House (1960, Los Angeles), also known as the “Chemosphere,” is an 
iconic design and one of Lautner’s most well-known residences. Malin, an aerospace 
engineer, hired Lautner to design his home after seeing the Harpel House, which is located 
down the hill from his own site in the Hollywood Hills. In 1961, the Chemosphere was called 
“the most modern home built in the world” by the Encyclopedia Britannica; it represented the 
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“scientific vision of the future brought to life.”51 For the Malins, Lautner was once again 
working with a difficult, hillside site. Due to budget constraints, Lautner decided to create a 
mushroom structure with a concrete column. The use of a single 30-foot column, as opposed 
to creating a flat terrace or using an extensive steel frame, allowed for minimal excavation 
and construction of retaining walls; instead, the surrounding landscape is left largely 
untouched. The house itself is a one-story octagon perched on top of the column. The 
Chemosphere’s unusual design attracted national attention from the time of its construction. 
In 1961, Life magazine described the other-worldly appearance of the house “…what 
imaginative citizens took to be an unearthly object was an unusual and dramatic house, 
seemingly perched in the sky. Unless lit up for special occasions, the saucer-shaped house 
has no visible means of support. Actually, its only connection with the ground 30 feet below 
is a slim concrete pedestal.”52 The Chemosphere was recognized as one of the Los Angeles 
Times’ “Top 10 Houses” in December 2008, and it is designated City of Los Angeles Historic-
Cultural Monument 785. 
 
The Garcia “Rainbow” House is perched on a hillside with sweeping views of the city below. 
Unlike the Chemosphere, which utilized a combination of wood, steel, and concrete 
structural elements, the Garcia House is primarily of steel construction, resting on two V-
shaped steel supports. In both cases, the structure eliminated the need for load-bearing 
walls and yielded an open floor plan and unobstructed views of the surrounding landscape. 
At the Garcia House, Lautner used a more traditional rectangular plan, but capped the 
structure with a distinctive, arched roof of wood construction. The long span roof would 
become a Lautner signature, seen at the Reiner House (Silvertop) and the Elrod House 
(1968, Palm Springs). 
 
Commissioned by industrialist and engineer Kenneth Reiner, Silvertop was Lautner’s first 
major use of monolithic concrete as a sculptural as well as architectural component.53 With 
Silvertop, Lautner ventured into merging highly sculptural arched concrete roofs with an 
ambitiously thin, cantilevered car ramp which successfully passed load bearing tests 
conducted by Reiner thanks to perfectly calculated post-tension reinforcement. The home 
featured a pool with an “overflowing edge,” creating a seamless visual connection to the 
Silver Lake reservoir below. The rounded roof shapes merged with the form of the hilltop, 
and as a result, the house appeared airy and lightweight, yet integral to its site. At Silvertop, 
“Lautner united diverse elements of the site geometry into a set of individually shaped 
spaces that flowed together internally and fitted within the larger geometry of the plan, 
creating a coherent whole.”54 
 
A Los Angeles Times article described Silvertop as “one of the most unusual homes ever 
designed in Southern California and possibly the entire country.”55 The house features an 
arching concrete roof over a wall of glass opening the interior to the views. Lautner and 
Reiner’s unique architectural and engineering approach to the site was problematic for City 
building officials responsible for issuing permits, as the building code had no provision for the 
use of prestressed concrete and other advanced construction techniques proposed for the 
site.56 Building officials refused to grant permits, which delayed the project while special load 
tests were conducted. The testing proved that Lautner and his engineers were correct, and 

 
51 “AD Classics: Malin ‘Chemosphere’ Residence / John Lautner,” ArchDaily, 

http://www.archdaily.com/64345/ad-classics-malinchemosphere-residence-john-lautner (accessed July 2015). 
52 “Sky-high House on a Pedestal,” Life, August 25, 1961. 
53 Los Angeles Conservancy, “Reiner-Burchill Residence (Silvertop),” 

https://www.laconservancy.org/locations/reiner-burchill-residencesilvertop (accessed July 2015). 
54 Nicholas Olsberg, “Building: Shaping Awareness,” in Nicholas Olsberg, ed. Between Earth and Heaven: 

The Architecture of John Lautner (New York: Rizzoli International Publications, 2008), 87. 
55 Frank Mulcahy, “Unusual Hilltop Home Overlooks Silver Lake,” Los Angeles Times, August 9, 1959. 
56 Prestressed concrete is reinforced by steel cables instead of bars. It was widely used in constructing 

bridges, but there was little precedent for residential applications. 
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progress on the house resumed.57 According to the Los Angeles Times “Due to the length of 
construction time, the house with its myriad new design features has assumed the air of a 
research and development project in building materials and construction techniques. It is 
constantly undergoing a process of design re-evaluation and when completed will be readily 
adaptable to many technological and equipment changes.”58 An ambitious entrepreneur who 
admired Lautner’s work, Reiner devoted himself, as did Lautner, to endlessly refining 
Silvertop with new design features and experimentation with new building materials for the 
better part of the 1960s. 
 
As Lautner’s reputation continued to grow, he was increasingly approached by clients with 
larger budgets. These projects allowed Lautner to continue to experiment with form and 
structural technique. He pioneered new ways of manipulating concrete, shaping it into folded 
and bent forms that allowed for his open-plan, non-linear architecture. A prominent example 
of Lautner’s experimentation with the materiality and plasticity of concrete residences is the 
Sheats House (1963, Los Angeles, now known as the Sheats-Goldstein House). Originally 
constructed for artist Helen Sheats and her husband, Dr. Paul Sheats, Lautner’s clients from 
the L’Horizon Apartments in 1948, it has become one of Lautner’s best known works. The 
building occupies a steeply sloping site and was built into the sandstone ledge of the hillside. 
It reflects Lautner’s continued interest in Organic architecture and continued experimentation 
with structure and form. The Sheats House is characterized by its sloping triangular roof and 
retractable windows. The roof is constructed of concrete, but it is pierced by 750 skylights 
that permit light through in a way reminiscent of a starry night sky. 
 
In 1968, Lautner designed a home in Palm Springs for interior designer Arthur Elrod. The 
Elrod House has several similarities to other Lautner projects, including a difficult, sloping 
site, extensive use of concrete, prominent roof form, and connection of indoor and outdoor 
space. In this case, however, Lautner is responding to the desert climate and landscape. The 
concrete roof was designed to shield the occupants from the harsh desert sun, with a wide 
overhang and triangular cut-outs accommodating skylights that provide indirect light to the 
interior. Boulders found on the site are incorporated into the design, and the original floor-to-
ceiling, frameless glass zigzag wall in the living room allowed for a connection with the 
outdoors. 
 
The Stevens House, also completed in 1968, is located at a beach-side site in Malibu, 
overlooking both the mountains and the ocean. The house is constructed of board form 
concrete, with the dramatic roof composed of two off-set, half-catenary curved concrete 
shells. At the Stevens House, Lautner again adapted the design to the specific demands of 
the site and setting, using the movement of the waves to create a roof design that would 
allow the house to be open and connected to the outdoors, while fitting on a relatively narrow 
residential lot. The Stevens House was published in Architectural Record in 1971 as one of 
twenty exceptional houses selected for awards of excellence and design.59 It was listed in 
the National Register of Historic Places in 2009, meeting the “exceptional importance” 
criterion consideration for properties that have achieved significance within the past 50 
years. In 1969, Lautner tackled another hillside lot, this time in the Beverly Glen Canyon 
neighborhood of Los Angeles, producing a compact, beautifully detailed house for Douglas 
and Octavia Walstrom. The views were once again opened up with the extensive use of 
glass, although this time the main volume of the house, closely resembling a right square 
prism, is framed and clad in treated redwood and exposed glue laminated beams. The 
reinforced concrete foundations seamlessly suspend the wooden superstructure from the 
hillside, while the metal rooftops for the car port and the main living spaces - specified to be 

 
57 Mulcahy, “Unusual Hilltop Home Overlooks Silver Lake.” 
58 Ibid. 
59 “Building Types Study: Record Houses of the Year,” Architectural Record, Mid-May, 1971. 
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painted “Forest Green” - camouflage the house among the surrounding vegetation. The 
clients described the house as “a sculptural work of art.”60 
 
1970s and the end of Lautner’s career 
 
In the early 1970s, Lautner returned to the 1968 Elrod House to replace the original glass 
wall that had been damaged in a sandstorm. This time, the frameless glass wall was 
replaced with a curving, retractable glass curtain wall that opens to fully reveal the living 
room to the outdoors. Lautner’s office also designed a guest wing addition to the property, 
consisting of three bedrooms and a fitness room. The Elrod House was “perhaps the last 
example in the long line of distributed plans, starting from the Shusett House, in which 
Lautner radiated the zones of the building into distinctive segments that spread out from a 
central point.”61 Immortalized in film and photographs, the Elrod House is considered one of 
Lautner’s master works, and is one of his best known. 
 
In 1976, Lautner was included in two significant architectural exhibitions: “A View of 
California Architecture, 1960-1976,” organized by the San Francisco Museum of Modern Art; 
and “The L.A. Twelve,” which opened at the Pacific Design Center in May of that year.62 
One of Lautner’s last major projects was the Pacific Coast House, commissioned in 1980 
and completed in 1990, again bringing him back to Malibu. Constructed for Allen Levy, the 
rare client with an unlimited budget, the house was a large and complicated project that took 
almost ten years to complete. Lautner said of the house “it looks like something from Egypt 
or it’s just completely out of this world. I mean, it’s not a stucco plaster Los Angeles box.”63 
Levy asked Lautner for a “whole new world, private, serene, and soundproof,” folding the 
land into a huge discrete enclosure. The house has 35-foot high, varying, curving, sloping 
concrete walls enclosing the entire property as living space and becoming the roof of the 
main house. 
 
The final period of Lautner’s career focused on large residential commissions for prominent 
clients. These works are characterized by Lautner’s mastery of concrete construction and the 
development of increasingly bolder and inventive, often biomorphic, forms. Although the 
building forms grew more outlandish, Lautner remained consistent to the ideas of 
Organicism, importance of the site, and connection to the outdoors that he explored in his 
earlier work. As described by New York Times architecture critic Nicolai Ouroussoff, 
“[Lautner’s] work is never a mere sculptural exercise; it always starts with an intimate 
understanding of the site, which prevents him from slipping into self-indulgence. That spirit of 
empathy, of context, unites all great architecture. Like other great Los Angeles architects 
before him, Lautner…was a dreamer in a land that inspired outlandish fantasies.64 
 
Toward the end of Lautner’s life there was a renewed interest in his career, and a re-
evaluation of some works that were previously derided as architectural follies for elite clients. 
In 1991, Lautner’s work was featured in a traveling exhibition that was still on view at the 
time of his death: “John Lautner: Architect: Los Angeles,” which was shown at the 
Hochschule für Angewandte Kunst in Vienna; the Harvard Graduate School of Design; and 

 
60 Barbara-Ann Campbell-Lange, John Lautner, 1911-1994: Disappearing Space (Köln, Germany: Taschen, 

2005), 73. 
61 Escher, “Continuity: Structuring Space,” 104. 
62 The exhibition was conceived of as a student project by Charles Slert and his advisor Bernard 

Zimmerman in the Cal Poly Pomona Architectural Department as a means to become acquainted with important Los 
Angeles architects and their design philosophies. The L.A. 12 are: Roland Coate, Daniel Dworsky, Craig Ellwood, 
Frank Gehry, John Lautner, Jerrold Lomax, Anthony Lumsden, Leroy Miller, Cesar Pelli, James Pulliam, and Bernard 
Zimmerman. 

63 “Responsibility, Infinity, Nature: John Lautner,” interview by Marlene L. Laskey, Oral History Program, 
University of California, Los Angeles, 1986, 173. As quoted in Hess, The Architecture of John Lautner, 156. 

64 Ouroussoff, “Bonding Humanity and Landscape in a Perfect Circle.” 
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the Graham Foundation for Advanced Studies in the Fine Arts in Chicago. In 1993, Lautner 
was awarded a Gold Medal for lifetime achievement by the Los Angeles Chapter of the AIA. 
During the same period, Lautner had been working with Frank Escher on a monograph of his 
work. The book was designed with Lautner before his death, allowing Lautner to present his 
work as he wished it to be.65 Lautner died in Los Angeles in October 1994. 

 
Organic Architecture 
 
The context below is taken from the 2015 City of Palm Springs Citywide Historic Context Statement 
and Survey Findings prepared by Historic Resources Group. 
 

Frank Lloyd Wright first used the term ‘organic architecture’ in an article for Architectural 
Record in August 1914.66 Wright applied the word organic to “‘living’ structure – a structure 
or concept wherein features, or parts are so organized in form and substance as to be, 
applied to purpose, integral. Everything that ‘lives’ is therefore organic.”67 Organic 
architecture meant a living architecture in which every composition, element, and detail was 
deliberately shaped for the job it was to perform. Wright stressed the unity of building, 
structure, furnishings, and environment in an “organic-entity, as contrasted with that former 
insensate aggregation of parts…One great thing instead of a quarrelling collection of so 
many little things.”68 Wright expressed his concept of Organic design through crystalline plan 
forms, the possibility of growth by asymmetrical addition, the relationship of composition to 
site and client, and the use of local materials.69 

 
The chief concept of Organic architecture is the merging of building and nature, so that the 
design responds to the environment rather than imposing itself upon it. Organic architecture 
grew out of the site from within, employing natural shapes, complex geometries, and new 
building materials and technologies to unify all elements of the design – site, structure, 
spaces, fixtures, finishes, and furnishing - into a single harmonious unit.70 One of the most 
significant examples in Southern California is the Arthur Elrod House (1968) by John 
Lautner. The house incorporates Organic and Expressionist influences by using concrete to 
blend the home into its rocky cliffside site. The chief concept of Organic architecture is the 
merging of building and nature, so that the design responds to the environment rather than 
imposing itself upon it. Expressionism repudiated modern rationalism and emphasized 
abstraction of form to symbolically express subjective interpretation of inner experience. Both 
employed natural shapes, complex geometries, and new building materials and 
technologies. The Elrod House site, a prominent ridgeline above the city, was excavated to 
reveal rock outcroppings which helped to shape and define the main living area, a 60-foot 
diameter, split-level open space surmounted by a shallow, conical concrete dome with 
skylights. 

 
Character-defining features include: 

• Merging of building and nature 
• Use of natural shapes and complex geometries 

 
65 Frank Escher, John Lautner: Architect (Princeton, NJ: Princeton Architectural Press, 1998). 
66 Adapted from “Wright – Organic Architecture,” Frank Lloyd Wright Trust, 

http://www.flwright.org/ckfinder/userfiles/files/WrightOrganic-Architecture.pdf (accessed August 2015). 
67 Frank Lloyd Wright, Modern Architecture; Being the Kahn Lectures for 1930 (Princeton, NJ: Princeton 

University Press, 1931), 27.  
68 Ulrich Conrads, Programs and Manifestoes on 20th -century Architecture (Cambridge, MA: MIT, 1999), 

25. 
69 Peter Collins, “The Biology of Analogy,” Changing Ideals in Modern Architecture 1750-1950 (London: 

Faber and Faber, 1965). 
70 Virginia Savage McAlester, A Field Guide to American Houses (New York, NY: Alfred A. Knopf, 2014), 

656. 
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• Use of innovative building materials and technologies 
• Unification of all elements of the design into a single harmonious unit 
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VI. PROPERTY HISTORY AND DESCRIPTION  
 
Physical Description 
 
The description below is taken and adapted from the Residential Architecture of John Lautner in 
Southern California 1940-1994 National Register of Historic Places Multiple Property Documentation 
Form. See Attachment A for contemporary images of the subject property and Attachment B for 
historic images. 
 
Setting 
The subject property is located on the west side of Southridge Drive in Palm Springs, California. The 
property is bounded on the south by adjacent residential development, on the west and north by 
undeveloped hillside, and on the east by Southridge Drive. Southridge Drive slopes vertically to the 
north, the subject property is the lowest house in elevation on the street. It is the first house on the 
west after a gate and guardhouse directly to its south. The parcel where the subject property is 
located slopes down steeply to the west. Access and view of the west elevations of the house are 
from sets of stairs along the hillside. The hillside has brush landscaping with pathways carved 
throughout. At the east elevation of the subject property is a paved driveway with gate which 
provides access to the guest suite and its carport and greenhouse. East of the driveway, close to the 
street, is a garden with steps. A paved driveway from Southridge provides access to the carport. 
 

    N     
Aerial of Elrod Residence (Google Maps, 2020)         View of Elrod Residence from Rim Road, view east 
                                                                                              (Chattel, 2020) 
Exterior 
The subject property is a split-level, single-family residence. It is close to the street at the upper 
portion of a down sloped lot. Constructed of reinforced concrete, the house has an irregular plan 
composed of a large circular volume housing the living area, guest room, and kitchen, with an 
angled wing to the south containing a master bedroom suite and carport. The living area has a 
shallow conical roof composed of a steel frame with alternating concrete and copper-clad triangular 
wedges. The copper-clad wedges are angled to create radial clerestory windows. The bedroom wing 
has a flat built-up roof with a wide fascia. The wing encloses a semicircular entrance court to the 
east, bisected by a concrete wall that curves in both plan and profile and divides the court into a 
driveway to the south and an entrance garden to the north, originally accessed by a copper-clad 
gate which is no longer extant. The exterior walls are of exposed board-formed concrete and glass. 
The primary entrance is asymmetrically located in a wide recess on the south façade of the living 
room wing and consists of a frameless glass door with fixed sidelights. The entrance is accessed by 
an exposed aggregate concrete walk. Fenestration consists of tall rectangular windows and high 
ribbon windows facing the entrance court and street, and walls of glass on the west façade. 
 
 
 



ELROD RESIDENCE, 2175 SOUTHRIDGE DRIVE  
HISTORIC RESOURCE REPORT 

CHATTEL, INC. | HISTORIC PRESERVATION CONSULTANTS  21 
 

     
View from roof to entrance of house,     View from roof of guest suite to pool      Exterior north elevation, view north 
view north (Chattel, 2020)       and north and west elevations               (Chattel, 2020) 
         (Chattel, 2020) 
 
Interior 
The entrance opens to the main living area, a 60-foot diameter, split-level open space surmounted 
by the shallow concrete dome. The dome is supported on a continuous concrete tension ring and 
concealed steel columns, giving the impression that it is suspended over the space. Large 
outcroppings of rock existing on the site were left in place and incorporated into the design. A broad 
staircase descends from the upper living area between two boulders to the lower pool terrace, which 
extends into the room. A retractable glass curtain wall opens the entire west side of the living area to 
the pool terrace and the vista beyond. The kitchen is concealed behind wood-paneled partitions. 
Interior finishes include slate tile flooring, concrete walls and ceilings, and wood paneling. The 
master suite wing is accessed behind steel double doors and contains a sitting area with a wall of 
built-in bookcases and closets clad in courbaril wood. The ceiling is lined in limed redwood boards, 
and the floor is finished in cream-colored carpet. Rock outcroppings are incorporated along the west 
facing glass wall. The master suite features a bathroom with a sunken bathtub, built-in vanity and 
closets, wet bar, and a sauna. 
 

     
Living room, view from pool deck,      Master suite, view south            Master bathroom (Chattel, 2020) 
view east (Chattel, 2020)                    (Chattel, 2020) 
 
Guest suite and carport 
The primary entrance to the guest suite is from the extended pool terrace level from which a spiral 
staircase accessed on the roof descends into the space. The guest suite is reinforced concrete 
framed with glass and concrete walls. The guest suite consists of two bedrooms, two bathrooms, 
and a kitchen. It has its own concrete framed carport with attached greenhouse. 
 

      
Guest suite, east elevation, view          Interior, guest suite (Chattel, 2020)      Carport and greenhouse at guest suite 
southwest (Chattel, 2020)                           (Chattel, 2020) 
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History of Development 
 
By the time the Elrod Residence was constructed, Arthur Elrod had already purchased, renovated, 
and sold two previous properties in Palm Springs. For this house, which was to be his last, he 
wanted a personalized, distinctive statement. He purchased .64 acres for $27,500 in the foothills of 
the San Jacinto mountains at the end of 1965 in Southridge Estates, an exclusive tract of land 
opened in 1961.71 
 
Introduced through a mutual friend, Lautner and Elrod had never previously met, but would have 
known of each other’s work through the architecture and design circles of the time.72 Elrod gave 
Lautner the freedom to design what he thought should be built on the site. What resulted in a 
complete set of drawings in 1966 was a house whose shape consisted of a large circle with a 
rectangular shaped extension. The circular element contained the public spaces; living and dining 
rooms, kitchen, guest room, powder room, and a terrace with an indoor/outdoor swimming pool. The 
rectangular portion contains private spaces; the grand master suite with office, dressing room, and 
bathroom. The conical roof and wall framing of the circular portion consists of poured concrete 
divided into nine ribbed concrete wedges segmented with clerestories. Lautner designed the roof to 
create different effects in the house based on the movement of the sun.73 Seven clerestories have 
triangular copper panels on the roof which filter in light. 
 
From Southridge Drive, the approach to the house appears as a series of circles including the 
curved carport and concrete wall and curved garden at the entrance. Exterior concrete walls of the 
house are textured with a ribbon pattern created by pouring concrete into wood board frames. The 
16-foot tall glass doors are frameless and open on a pivot. Black slate flooring in a herringbone 
pattern originally extended in one direction from the carport into the entry, living and dining area 
through to the kitchen. In the living room, floor to ceiling glass panes mitered at the corners encircled 
the living room.74 The roof of the master suite and carport was originally planted with yellow 
zinnias.75 Expressing his ever-present principles of organic architecture, the house was designed to 
appear as though it came out of the earth. Lautner designed the house to expose the rocky 
outcroppings through excavating eight feet.76 He also incorporated the massive boulders and rock 
outcroppings into the building.77 
 
For Lautner, the Elrod Residence was a continuation of his work in the 1960s of designing larger 
residences and using concrete not only for its structural purposes, but for its aesthetics as well.78 
Board-formed concrete walls consist of the majority of the exterior walls. Roofs and ceilings are 
made of exposed concrete. In the garage the concrete has concrete walls and a coffered concrete 
ceiling. In the living space, the vaulted ceiling has spoke wheels of concrete separated between teak 
wood finishes in the location of the clerestories. 
 
Construction of the house took two years. The builder on the project was Wally Niewiadomski, who 
had previously executed Frank Lloyd Wright designs.79 When it was completed, it was described in 
the Los Angeles Times as “the ultimate Palm Springs house. The house was photographed in 
November 1968 by photographer Leland Lee, a protégé of Julius Shulman who is captured in the 
background of some of Shulman’s most famous photographs. Lee used a cherry picker to capture 
the best exterior photos of the house. The house was published in a 10-page spread of House and 

 
 71 Adele Cygelman, Arthur Elrod: Desert Modern Design, Layton, Utah: Gibbs Smith, 2019, 181. 
 72 Ibid., 182.  
 73 Ibid., 184. 
 74 Ibid., 185.  
 75 Ibid., 197. 
 76 Ibid., 183.  
 77 Ibid., 185.  
 78 Ibid., 183.  

79 Dan MacMasters, “Canopy of Concrete for a Spectacular Desert House,” Los Angeles Times, November 
3, 1968. 
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Garden Magazine in May 1969 with Lee’s photographs. It went on to be published in Architectural 
Digest, Palm Springs Life, Interior Design, Architectural Record, Los Angeles Times Home 
Magazine, and numerous others.80 
 
In 1970, Elrod purchased the lower lot adjacent to the house and asked Lautner to design a guest 
suite addition. Lautner designed an addition that is accessed from the main house through an 
extension of the pool deck and primarily accessed via stairs at the roof. The guest suite addition was 
designed with two bedrooms, a gym, and its own carport. In 1971, the house was used as a filming 
location for the James Bond movie Diamonds Are Forever. For the film shoot, the mitered glass in 
the living room was removed for filming and then reinstalled. The glass may have been reinstalled 
incorrectly, as soon after it was blown in during a windstorm. In response, Lautner designed a huge 
retractable curved glass curtain wall suspended from the roof perimeter. This curved glass wall 
resembles the retractable glass wall he designed for Reiner-Burchill Residence (Silvertop) in Los 
Angeles completed in 1963. According to architect and historian Alan Hess, this alteration sacrificed 
some of the original design intent, including cutting across the pool, interfering with the flared pier 
support (which had to become rectangular to support the new wall), and altered the way the desert 
climate affected the house.81 
 
Following Elrod’s death, Broderick, who was the executor of Elrod’s estate, sold the house for $1.5 
million completely furnished to Steve and Patricia Maloney. The Maloney’s had plans for another 
addition to the house which they worked on with Lautner. After several years of ownership, they 
grew tired of the maintenance the house required and sold it to Dr. Borko Djordjevic and his wife 
Geneva for $985,000 in January 1980. Most of the furnishings were still intact. While Lautner offered 
the same alteration plans to the new owners, they instead completed numerous alterations to the 
house described below. 
 
Alterations 
 
In 1970, a guest suite addition and carport were added north of the pool terrace. The living room’s 
original mitered glass wall blew out in a windstorm in 1971 and was replaced with curved, retractable 
glass walls. To accommodate this alteration, one of the piers with a flared base adjacent to the pool 
was made to be rectangular. After Elrod’s death in 1974, Lautner modified the house for subsequent 
owners. In the 1980s, the then owners of the house altered original features including removing the 
slate floor of living room and replacing with paraquet, installing tile on the laminate countertops in the 
kitchen, and adding a mirrored ceiling in the master bedroom. The slate tile floor at the carport was 
also removed at some point. In the 1990s, an owner removed the kitchen cabinets, stuccoed over 
the wood paneling in the kitchen, and installed heavy ribbed glass over the two open clerestories. 
Between 1995 and 1997, some restoration work occurred to remove previous alterations. The house 
is currently undergoing a restoration project for its current owner who purchased the house in 2016. 
 
Character-Defining Features 
 
The subject property displays the following character-defining features: 
 

• Integration of building with its site 
• Siting on cliff 
• Concrete and steel frame construction with innovative structural techniques 
• Integration of boulders excavated on site into structure 
• Circular and rectangular forms with conical and flat roofs 
• Open plan with central living space and bedrooms in wings  
• Integration of indoor and outdoor space 

 
 80 Adele Cygelman, Arthur Elrod: Desert Modern Design, (Layton, Utah: Gibbs Smith, 2019), 201-203. 

81 Ibid., 205-206. 
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• Extensive use of glass including glass walls  
• Steel doors throughout 
• Curved concrete walls 
• Vaulted circular ceiling with clerestories 

 
Period of Significance 
 
The period of significance of the Elrod Residence is 1968-1972. This period encompasses the 
construction of the Elrod Residence, including construction of the guest suite addition and carport, 
which are contributing features of the site. 
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VII. HISTORIC RESOURCE ASSESSMENT 
 
City of Palm Springs  
 
Based on the analysis in this report, the subject property appears individually eligible as a Class I 
Historic Site. 
 
Finding 1: The site, structure, building, or object exhibits exceptional historic significance and meets 
one or more of the criteria listed below: 
 
(ii) The resource is associated with the lives of persons who made a meaningful contribution to 
national, state or local history 
 
The subject property was designed by Arthur Elrod, an interior designer who made important and 
lasting contributions to the field as a designer in mid-century Palm Springs. Over the course of his 
career, Arthur Elrod’s firm designed the interiors of dozens of houses in Palm Springs and in other 
cities in Southern California. His design aesthetics helped define the look of the interior of mid-
century modern residences in the City. His contributions to designing the interior of his namesake 
house made a lasting and undeniable impact on his career and that of master architect John 
Lautner. Elrod made important, meaningful contributions to interior design in the City through his 
work. Therefore, for its association with Arthur Elrod, the subject property is eligible under Finding 
1.ii. 
 
(iv) The resource embodies the distinctive characteristics of a type, period or method of construction 
 
The subject property is an excellent example of organic architecture and was designed by one of the 
progenitors of the style, John Lautner. Organic architecture is defined by integration of building and 
nature so much so that they appear as one. The Elrod House design is so harmonious with the 
landscape that is appears to have grown out of the hillside. The site of the house was excavated to 
reveal rock outcroppings which were then incorporated into the structural system of the building. The 
house seamlessly blends indoor and outdoor space through its retractable glass curtain wall which 
opens to a pool terrace which feels like an extension of the living space. The design and materials of 
the house were directly inspired by and respond to the site. The guest suite addition and carport are 
seamlessly integrated with the site and Elrod House through design and use of concrete and glass. 
The subject property is recognized as a master work of organic architecture. Therefore, for 
embodying the distinctive characteristics of organic architecture, the subject property is eligible 
under Finding 1.iv. 
 
(v) The resource presents the work of a master builder, designer, artist, or architect whose individual 
genius influenced his age, or that possesses high artistic value 
 
The subject property is the work of master architect John Lautner. Educated by Wright, Lautner 
advanced the field of architecture through his innovative and original designs and use of modern 
materials including concrete and steel. His work at the subject property is a masterful exemplification 
of organic architecture through the way he let the site dictate what he would design and his 
incorporation of boulder outcroppings into the structural system of the building. Lautner is known for 
his work on custom-designed mid-century residential houses, and his work at the subject property 
represents one of the best, most well-known examples from his long-ranging career. Lautner had an 
important and lasting impact on the field of architecture. Therefore, as the work of master architect 
John Lautner, the subject property is eligible under Finding 1.v. 
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Finding 2: The subject property retains integrity as described below: 
 
Location: The subject property has never been moved. Therefore, it retains integrity of location. 
 
Setting: The subject property is located along a cliff on Southridge Drive in the foothills of the San 
Jacinto mountains.  is another single-family residence and a guardhouse for the development. The 
house was developed in an exclusive tract which was meant to contain single-family residences and 
does so today. The subject property retains its landscaped areas on three-sides of the house. 
Therefore, the subject property retains integrity of setting. 
 
Design: The subject property was designed utilizing the principles of organic architecture and is 
defined by a circular portion and two extending wings.  Therefore, the subject property retains 
integrity of design. 
 
Materials: The subject property retains nearly all of its original materials including concrete walls, 
roofs, and structure, steel doors, steel structural framing. There has been some replacement of 
original materials including replacement of original mitered glass circular wall with a hung retractable 
sliding glass wall, removal of some original kitchen materials, and removal of copper gate at 
entrance. However, the subject property continues to retain the majority of its original materials from 
its construction. Therefore, the subject property retains integrity of materials. 
 
Workmanship: The subject property retains integrity of design and materials. Evidence of its mid-
century construction and workmanship is visible in its exposed reinforced concrete, frameless glass 
walls, and incorporation of boulders. Therefore, the subject property retains integrity of 
workmanship.  
 
Feeling: The subject property is still able to convey its sense as a mid-century, master architect-
designed house that utilizes the principles of organic architecture. Therefore, the subject property 
retains integrity of feeling. 
 
Association: The subject property is still able to convey its association as a mid-century master-
architect designed residence that utilizes the principles of organic architecture. The residence 
continues to bear the name and association with the person responsible for its commission, Arthur 
Elrod. Therefore, the subject property retains integrity of association. 
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VIII. CONCLUSION 
 
This HRR evaluated the Elrod Residence located at 2175 Southridge Drive for eligibility as a Class I 
Historic Site. The Elrod Residence is eligible as a Class I Historic Site for its association with interior 
designer Arthur Elrod, as an important work of master architect John Lautner, and as an excellent 
example of organic architecture. 
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Image 1:  Southridge Drive, view northwest, Elrod House in background (Chattel, 
2020)

Image 2:  East elevation, view northwest (Chattel, 2020) 
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Image 3:  East elevation, view west (Chattel, 2020)

Image 4:  East elevation, view west (Chattel, 2020)
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Image 5:  East elevation, view southwest (Chattel, 2020)

Image 6:  East elevation, view northwest (Chattel, 2020)
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Image 7:  East elevation, view northwest (Chattel, 2020)

Image 8:  East elevation, view west (Chattel, 2020)
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Image 9:  East garden with strolling paths (Chattel, 2020)

Image 10:  East garden with strolling paths (Chattel, 2020)
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Image 11:  East garden with strolling paths (Chattel, 2020)

Image 12:  East garden with strolling paths (Chattel, 2020)
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Image 13:  East and north elevations, view southwest (Chattel, 2020)

Image 14:  Guest suite addition, east elevation, view southwest (Chattel, 2020)
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Image 16:  Addition carport, view southwest (Chattel, 2020) 

Image 15:  Guest suite addition, east and north elevation, view southwest (Chattel, 
2020)
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Image 18:   Addition carport, west elevation, view southeast (Chattel, 2020) 

Image 17:   Addition carport, north elevation, view south (Chattel, 2020)
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Image 19:  Addition carport (left) and Elrod Residence (right), west elevations, view 
southeast (Chattel, 2020)

Image 20:  West elevation, view southeast (Chattel, 2020) 
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Image 21:  West elevation, view east  (Chattel, 2020)

Image 22:  West elevation, view east (Chattel, 2020)
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Image 23:  West elevation, view south (Chattel, 2020)

Image 24:  West elevation, view south (Chattel, 2020)
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Image 25:  Subject property, west elevation, view north (Chattel, 2020)

Image 26:  Utility and seed storage room (Chattel, 2020)
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Image 27:  South elevation, view west (Chattel, 2020)

Image 28:   South elevation, view north (Chattel, 2020)
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Image 29:  South elevation, view north (Chattel, 2020)

Image 30:  South elevation, view north (Chattel, 2020)
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Image 31:  South elevation, view north, entry visible (Chattel, 2020)

Image 32:  South elevation, view east (Chattel, 2020) 



Elrod Residence, 2175 Southridge Drive
Attachment A: Contemporary Images

Chattel, Inc. | Historic Preservation Consultants

Image 33:  South elevation, view east (Chattel, 2020)

Image 34:  South elevation, view east (Chattel, 2020)
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Image 35:  East elevation, view west (Chattel, 2020)

Image 36:  Entry, view east (Chattel, 2020)
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Image 37:  Carport, view west (Chattel, 2020)

Image 38:  Carport, view south (Chattel, 2020)
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Image 39:  Living room, view east (Chattel, 2020)

Image 40:  Living room, view east (Chattel, 2020)
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Image 41:  Living room, view east (Chattel, 2020)

Image 42:  Living room, view east (Chattel, 2020)
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Image 43:  Fireplace, view east (Chattel, 2020)

Image 44:  Living room, kitchen visible, view south (Chattel, 2020)
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Image 45:  Living room, kitchen visible, view south (Chattel, 2020)

Image 46:  Kitchen, view west (Chattel, 2020)
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Image 47:  Kitchen, view west (Chattel, 2020)

Image 48:  Living room, view southwest (Chattel, 2020)
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Image 49:  Powder room (Chattel, 2020)

Image 50:  Entrance to guest room (Chattel, 2020)
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Image 51:  Guestroom (Chattel, 2020)

Image 52:  Guest bathroom (Chattel, 2020)
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Image 53:  Guest bathroom (Chattel, 2020)

Image 54:  Living room, view northwest  (Chattel, 2020)
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Image 55:  Living room, view southwest (Chattel, 2020)

Image 56:  Living room, view east (Chattel, 2020)
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Image 57:   Living room, view east (Chattel, 2020)

Image 58:  Living room, view east (Chattel, 2020)
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Image 59:   Detail living room floor cladding (Chattel, 2020)

Image 60:  Pool, view north (Chattel, 2020)
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Image 61:  Stairs and glass wall at pool deck level (Chattel, 2020)

Image 62:  Retractable glass wall at pool deck (Chattel, 2020)
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Image 63:  Glass wall, support column, and clearstory, view northwest (Chattel, 2020)

Image 64:  Pool (Chattel, 2020)
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Image 65:   Pool, guest suite addition in background (Chattel, 2020)
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Image 66:  Entrance to master suite from living room  (Chattel, 2020)

Image 67:  Master suite doors from interior (Chattel, 2020)
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Image 68:  Master suite (Chattel, 2020)

Image 69:  Master suite (Chattel, 2020)
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Image 70:  Master suite (Chattel, 2020)

Image 71:  Master suite (Chattel, 2020)
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Image 72:  Master suite bathroom (Chattel, 2020)

Image 73:  Master suite bathroom (Chattel, 2020)
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Image 74:  Master suite bathroom (Chattel, 2020)

Image 75:  Master suite bathroom (Chattel, 2020)
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Image 76:  Master suite bathroom (Chattel, 2020)
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Image 77:  Roof of guest suite addition (Chattel, 2020)

Image 78:  Main entrance to guest suite addition (Chattel, 2020)
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Image 79:  Skylight at guest suite addition entrance (Chattel, 2020)

Image 80:  Stairs at guest suite addition entrance (Chattel, 2020)
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Image 81:  Stairs at guest suite addition entrance from interior (Chattel, 2020)

Image 82:  Stairs at guest suite addition entrance from interior (Chattel, 2020)
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Image 83:  Guest suite addition (Chattel, 2020)

Image 84:  Guest suite addition (Chattel, 2020)
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Image 85:  Guest suite addition (Chattel, 2020)

Image 86:  Guest suite addition (Chattel, 2020)
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Image 87:   Guest suite addition (Chattel, 2020)

Image 88:  Guest suite addition (Chattel, 2020)
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Image 89:  Guest suite addition (Chattel, 2020)

Image 90:  Guest suite addition (Chattel, 2020)
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Image 91:  Guest suite addition (Chattel, 2020)

Image 92:  Guest suite addition (Chattel, 2020)
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Image 93:  Guest suite addition (Chattel, 2020)

Image 94:  Guest suite addition (Chattel, 2020)
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Image 95:  Guest suite addition (Chattel, 2020)

Image 96:  Guest suite addition (Chattel, 2020)
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Image 1:  Annotated floor plan, John Lautner, 1968 (John Lautner Archive, Research 
Library, Getty Research Institute, LA copyright 2018 The John Lautner Foundation)

Image 2:  Early sketch of the site, John Lautner, 1966 (John Lautner Archive, 
Research Library, Getty Research Institute, LA copyright 2018 The John Lautner 
Foundation)
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Image 3:  Cross section of residence showing how light would enter through the 
clerestory windows, John Lautner (John Lautner Archive, Research Library, Getty 
Research Institute, LA copyright 2018 The John Lautner Foundation)

Image 4:  Arthur Elrod on site during construction, 1967 (John Lautner Archive, 
Research Library, Getty Research Institute, LA copyright 2018 The John Lautner 
Foundation)
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Image 6:  Walkway to entrance (Leland Y. Lee, 1968)

Image 5:  Elrod Residence (Leland Y. Lee, 1968)
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Image 7:  Elrod Residence roof planted with zinnias (Leland Y. Lee, 1968)
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Image 9:  Pool terrace (Leland Y. Lee, 1968)

Image 8:  North and west elevations (Leland Y. Lee, 1968)
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Image 11:  Living room (Leland Y. Lee, 1968) 

Image 10:  View to entry from living room (Leland Y. Lee, 1968)
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Image 12:  Living room (Leland Y. Lee, 1968)

Image 13:  Living room (Leland Y. Lee, 1968)
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Image 14:  View north from living room to pool (Leland Y. Lee, 1968)

Image 15:  Living room (Leland Y. Lee, 1968)
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Image 17:  View from pool terrace to living room (Leland Y. Lee, 1968)

Image 16:  Living room (Leland Y. Lee, 1968) 
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Image 18:  Pool terrace (Leland Y. Lee, 1968)

Image 19:  Stairs to pool terrace (Leland Y. Lee, 1968)
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Image 20:  View to house from north (Leland Y. Lee, 1968) 

Image 21:  Kitchen (Leland Y. Lee, 1968)
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Image 23:  Master Suite (Leland Y. Lee, 1968)

Image 22:  Master Suite (Leland Y. Lee, 1968)
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Image 24:  Master Suite (Leland Y. Lee, 1968)

Image 25:  Master Suite (Leland Y. Lee, 1968) 
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Image 27:  Master bathroom (Leland Y. Lee, 1968)

Image 26:  Master bathroom, sunken bathtub (Leland Y. Lee, 1968) 
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Image 28:  Stair to pool terrace (Leland Lee, 1968)
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Image 29:  Arthur Elrod (Guy Webster, 1968)

Image 30:  Leland Y. Lee in cherry picker to photograph Elrod Residence, 1968 
(photogrpaher uknown, photograph from Arthur Elrod: Desert Modern Design, page 
201)
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Image 31:  Palm Springs Life, October 1969

Image 32:  Los Angeles Times Home Magazine, November 3, 1968
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Image 33:  House and Garden Magazine, 1968

Image 34:  House and Garden Magazine, 1968
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Image 36:  John Lautner sketches, guest suite addition, 1970 (John Lautner Archive, 
Research Library, Getty Research Institute, LA copyright 2018 The John Lautner 
Foundation)

Image 35:  House and Garden Magazine, 1968
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Image 37:  John Lautner sketches, guest suite addition, 1970 (John Lautner Archive, 
Research Library, Getty Research Institute, LA copyright 2018 The John Lautner 
Foundation)

Image 38:  John Lautner sketches, guest suite addition, 1970 (John Lautner Archive, 
Research Library, Getty Research Institute, LA copyright 2018 The John Lautner 
Foundation)
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Image 39:  Diamonds Are Forever still image, 1970 (Anwar Hussein/Getty Images)

Image 40:  Diamonds Are Forever still image, 1970 (Anwar Hussein/Getty Images)
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Image 41:  Diamonds Are Forever still image, 1970 (Anwar Hussein/Getty Images)

Image 42:  Diamonds Are Forever screenshot, 1970 (YouTube)
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Image 43:  Diamonds Are Forever screenshot, 1970 (YouTube)

Image 44:  Diamonds Are Forever screenshot, 1970 (YouTube)
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Image 45:  Diamonds Are Forever screenshot, 1970 (YouTube)

Image 46:  Diamonds Are Forever screenshot, 1970 (YouTube)
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Image 47:  Diamonds Are Forever screenshot, mietered glass removed, 1970 
(YouTube)
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Image 48:  Aerial, view southeast, 1980s (John Lautner Archive, Research Library, 
Getty Research Institute, LA copyright 2018 The John Lautner Foundation)
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+ FIRST AMERICAN TITLE, 

A14, 2004

RIVERSIDE, CA

06/26/2020  08:34AM  M3Y7 PAGE 1 OF 1

RIVERSIDE  2019-20 TAX ROLL INVESTIGATIVE SEARCH 

RESULTS

CUSTOMER SERVICE REQUEST ONLY

PAYMENTS AS OF 06/12/2020

SEARCH PARAMETERS

ENTERED APN: 510-250-031

APN:  510-250-031 BILL:  2019003563087

TRA:    011-003 - CITY OF PALM SPRINGS ACQ DATE: 02/2017 DOC#: 0044351

LEGAL:  .64 ACRES IN LOT 2 MB 041/019 TR 2082 AND POR PAR 1 RS 038/073

SITUS: 2175 SOUTHRIDGE DR PALM SPRINGS CA 92264-

4963
MAIL:   12300 WILSHIRE BLV LOS ANGELES CA

ASSESSED OWNER(S) 2019-20 ASSESSED VALUES

SCOTT JEREMY LAND 2,496,960

IMPROVEMENTS 4,681,800

TAXABLE 7,178,760

2019-20 TAXES 1ST INST 2ND INST TOTAL TAX

STATUS **PAID** **PAID**

PAYMENT DATE 10/28/2019 01/29/2020

DELINQUENT DATE 12/10/2019 04/10/2020

INSTALLMENT 44,710.14 44,710.14 89,420.28
PENALTY 4,471.01 4,509.07 8,980.08

BALANCE DUE 0.00 0.00 0.00

ASSESSMENT DETAIL

FUND TYPE AMOUNT DESCRIPTION OF ASSESSMENT(S)

68-4556 MISC ASMNT 13.48 COACHELLA VALLEY MOSQUITO & RIFA

68-1864 MISC ASMNT 9.50 CSA 152 PALM SPRINGS

68-1378 FLOOD CONT 3.80 NPDES - WHITEWATER

26.78 TOTAL OF SPECIAL ASSESSMENTS

ADDITIONAL PROPERTY INFORMATION

TAX CODE: COUNTY USE CODE: RX VESTING:
PUI CODE: R06 ACREAGE: STAMP AMOUNT:

TAX RATE:

STANDARD LAND USE: SFR

CURRENT OPEN 

ORDERS
TOF COMPANY ORDER DATE
00 FA 0000000 01/10/2017

END OF SEARCH

Page 1 of 1
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